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Aru'> Faguy-Cote 
Lyric Baritone 
Singer » 
Teacher » 
Conductor 
——— 
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Associate Director 
of the 
Fort Worth Conservatory of Music 
announces his affiliation with 
T Christian Uni it 
(> y 
Fort Worth, Texas 
Mr. Faguy-Cote combines in an unusual degree the qualities of a performer of artistic merit and of a 
successful teacher. He brings to his work an interesting and varied background, 
A graduate in Dramatic Art of the Conservatoire Lasalle, Montreal, he became juvenile lead at the 
National Theatre, Quebec, where he remained for two years. Having decided in favor of a musical rather 
than a dramatic career, he began his vocal studies with Madame Benati, Montreal, Canada. Then followed 
three years in Paris, France, as a pupil of Emile Cazeneuve, of the Conservatoire de Paris, who was a pupil 
of the renowned Manuel Garcia, one of the greatest vocal teachers of the nineteenth century. He spent a 
year and a half in London, England, doing special work in English diction with Edward Iles of the Guild 
Hall School of Music. 
After several years of teaching and concertizing in the United States he returned to Paris for further 
4 3 study with Edward Clement, formerly of the Theatre National de l’Opera, Paris, and Metropolitan Opera 


Company of New York, and with Lucien Berton of the Conservatoire de Paris. Arthur Faguy-Cote has had 
notable success as a teacher in the following institutions: University of Oregon, Grinnel College, Iowa, and 
Baylor College, Belton, Texas. He is at present director of the following Fort Worth Choral organizations: 


University Christian Church Choir, Euterpean Club Chorus, Music Study Club Chorus, Business and Profes- 
sional Women’s Chorus. 


Appointment may be made through the secretary at the 
Fort Worth Conservatory or Texas Christian University 
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The New Teaching Season 


IS HERE 


Realizing your desire to be in readiness at the very begin- 
ning of the season, we are anxious to help you NOW. 


All summer we have been busy selecting new material of 
sound musical worth; new studies with a purpose which 
will help the pupil at all stages of development to think 
and feel musically. For example, we have a new Third 
Grade Book by Dr. John Thompson, a new Course of 
Piano Studies by Bernard Wagness and a new Schirmer 
collection of piano pieces for the second and third grade 
students. We have added many new piano solos for the 
different grades. 


For your convenience, we have prepared a general Cata- 
logue in which the piano solos have been carefully graded 
and the key and type of composition specified. This, we 
believe, is unique and should make our Catalogue most 
helpful to you as a reference manual. Write now for your 


copy. 


DO NOT DELAY; make a list of your known require- 
ments and let us send them NOW with your copy of our 
catalogue. 


Whittle Music Company 
“The Steinway House of Dallas” 
1213 Elm Street 


Dallas, Texas 


THE SOUTHWEST’S MOST COMPLETE MUSIC HOUSE 
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YOU'LL “STEAL 
THE SHOW” witt 
CRADDOCK ll 


University of 
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HOW TO SELECT A BAND 
or CORPS UNIFORM STYLE, 


The “‘Craddock Bandsman” is 
a catalog of newest styleideas. 
Filled with practical informa- 
tion on how to develop an 
original style—how to get the 
greatest value for your money. 
Write TODAY for your FREE 
copy. 


The CRADDOCK UNIFORMS 


250 CRADDOCK BLDG. KANSAS CITY, MO. 
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RADIO ARTISTS 
WIN UNION TERMS 


New York, N. Y.—Representatives 
of the American Federation of Radio 
Artists an A.F. of L. affiliate, the 
National Broadcasting Company and 
th>, Columbia Broadcasting System 

ed a contract at Radio City gov- 
erning working hours and wages for 
actors and singers employed on sus- 
taining radio programs in Chicago, 
New York and Los Angeles. 

The minimum wage rates under 
the agreement provide for pay rang- 
ing from $8.00 for choral and group 
singers for a 15-minute broadcast on 
the West Coast to $25.00 for soloists 
for a full hour’s broadcast in New 
York or on a national hookup. The 
minimum scale for staff singers em- 
ployed by the week ranges from 
$40.00 on the Pacific Coast to $65.00 
in New York. The agreement names 
the union as the exclusive bargain- 
ing agent for artists on sustaining 
programs originating on the key 
stations of the networks in the cities 
affected. 

For the first time in the history of 
broadcasting the agreement limits 
rehearsal hours and provides over- 
time pay schedules for artists com- 
pelled to rehearse more than the 
agreed time. Working conditions 
for staff singers are specifically de- 
fined; there is a stipulation that art- 
ists be paid for program auditions. 

The provision on rehearsal hours 
for actors caHs for two hours for 
a 15-minute broadcast, six hours 
for a 30-minute broadcast and eight 

urs for a 60-minute broadcast. For 

gers, rehearsals will be one and 
a half hours for 15-minute programs 
two and a half hours for 30-minute 
programs and three and a half hours 
for an hour’s broadcast. Provision 
is also made for the payment of re- 
hearsal overtime at the rate of $4.00 
per hour. 

The contract covers only sustain- 
ing programs and has no bearing on 
commercially sponsored programs. 
It was signed in the N.B.C. board 

m by Lenox R. Lohr, president 

the National Broadcasting Com- 
pany; Lawrence Lowman, vice- 
president of the Columbia Broad- 
casting System, and Emily Holt, na- 
tional executive secretary and 
George Heller, assistant national 
secretary and treasurer of the 
American Federation of Radio Art- 
ists—International Musician. 


September-October, 1938 


WACO CONVENTION A SUCCESS 


By ROBERT A MARKHAM 


The first summer meeting of the convention of the Texas Music Teach- 
ers’ Association was held in Waco June 14, 15, 16, with the sessions being 
held at the Raleigh Hotel and Baylor University. The convention was un- 
usually well attended and the general reaction to the summer meeting 
time was favorable. The outstanding musical features of the convention 
program were the appearance of Silvio and-Isabel Scionti, two-piano team 
extraordinary, Frank Collins, organist from the University of Louisiana, 
Phillip Williams, violinist, from the Southern Methodist University and 
Bessie Ruth Bickford, soprano, Waco, 

The Sciontis presented a program including works of Bach, Vivaldi, 
Tedesco and other modern composers, Guion, Casella, Arensky, and 
Lecuona, Particularly effective of the selections played were Bach Pas- 
sacaglia, arranged by Saar and two Chorales arranged for two pianos 
by Myra Hess. Their entire program, however, was played with unus- 
ual brilliance and finish and with a unity rarely heard in any ensemble 
group. 

Frank Collins, organist, played an effective concert made up of works 
chosen from both classic and modern composers. He did his most beau- 
tiful playing in the Cesar Franck numbers, Cantabile, and Chorale in E. 
Mr. Collins possesses a splendid technique and unquestionable musicianship. 

Incidental recitals during the convention were given by Miss Bickford 
and Mr. Williams. Miss Bickford appeared in selections of Bach, Hahn, 
Schumann, Charpentier, and Curran. She possesses a voice of great beau- 
ty which she handles with fine skill and musicianship. 

Mr. Williams, violinist, gave an all-too-short recital made up of the works 
of Tartini, Vivaldi, Kreisler, and other well known composers. He is a 
very fine artist both from the technical and musical standpoints, and his 
playing received the highest commendation of all his hearers. 

The convention program was made up, besides the musical features, of 
forums and round-table discussions, which proved of much benefit to 
all participating, The formal address of the meeting was given by Dr. 
Henry Wunderlich, of the State University, who spoke on “Some Prob- 
lems in Music for the Psychologist.” 

The entire program of the convention was intersperced with social 
features. The next conventon will be held in June of next year in Min- 
eral Wells. 





GOVERNMENT MUSIC By MRS. WALTER FERGUSON 


Every face wore a glow at the mo- 
ment. For had not each of them 
done his part in interpreting what 
the master had tried to express 
through his harmoniés? 


During the twilight interim, the 
weariness, the sordidness and trag- 
edy of living had" been abated, and 
were forgotten by those who had 
produced and those who had heard 
the music. Hungry hearts had fed 
upon melodious sustenance. 


“This,” I said to myself, “is what 
governments should give to their 
people. This is what MY govern- 
ment is giving.” For our Starlight 
Symphony is partially maintained 
by WPA funds. A handful of our 


Piercingly sweet, the melody of 
the violins soared above the music 
of the other instruments, which had 
muted to a vast orchestral sigh. 
Suddenly the drums roared, the 
trumpets shrieked, and then there 
was silence. Above us a million 
stars were spilled across the cloud- 
less sky. 


I looked around the great stadium 
filled with thousands of hot, tired, 
despondent people. Probably every 
one had come through a day of 
trial and all were wilted and worn 
by the unabating heat. Now Some- 
thing vital had been restored in 
their eyes, and fresh strength seem- 
ed to revive them. 


Then my eyes came back to the 
orchestra members, some old, some 
young, some spruce, some shabby. 


money deflected from expenditures 
for war gives richness, beauty and 
joy to those who need it most. 


RADIO NETWORK 
OF 23 STATIONS 
ANNOUNCED 


Fort Worth—Announcement of the 
formation of the Texas State Net- 
work and the names of twenty-three 
radio stations of which it will be 
composed was made this week by 
Neal Barrett of Oklahoma City who 
will be executive vice-president of 
the system. 


Stations KTAT and KFJZ in Fort 
Worth will be the key outlets of the 
network that will be headed by El- 
liott Roosevelt, son of the President 
and present owner of KFJZ. 

Other stations in the system in- 
clude WRR (municipally owned), 
Dallas; WACO, Waco; KTEM, Tem- 
ple; KNOW, Austin; KABC, San 
Antonio; KXYZ, Houston; KRIS, 
Corpus Christi; KRVG, Weslaco; 
KLUF, Galveston; KGNC, Amarillo; 
KFYO, Lubbock; KBST, Big Spring; 
KGKL, San Angelo; KRBC, Abilene; 
KRRV, Sherman-Denison; KCMC, 
Texarkana; KFRO, Longview; 
KAND, Corsicana, and KPLT, Paris. 


To complete the web of twenty- 
three a Beaumont station and KGKB 
Tyler, will be added within a few 
days. Barrett, speaking for Roose- 
velt, said the addition of others also 
is contemplated. 


Operation of the system, which, 
Barrett said, will be the largest of 
its kind in the United States, will 
start on September 15, at which time 
an elaborate program will be pre- 
sented. 


+ 
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HORTON BUSY 


Los Angeles— (Spl.)— Russell 
Horton, American tenor, has been 
spending the summer preparing for 
his extensive and busy Fall and 
Winter season of 1938-39, and in 
filling radio, motion picture and 
concert engagements in and around 
Los Angeles. Included in these were 
a concert version of “Faust” over 
KEHE for which he sang the title 
role, a concert program over KFI, 
KRKD and others, the Verdi “Man- 
zoni Requiem” in Santa Barbara and 
in concert in the famous Redlands 
Bowl, the latter being his fourth re- 
turn engagement in that lovely 
series of summer artist recitals. 
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Enthusiasm abounds in the musical Southwest! Probably 
more definite steps toward “the musical best for the great South- 
west” have been taken within the past few months than have 
been taken in some years before. Music teachers throughout 
this great area are feeling a new stimulus in the accrediting of 
private music study toward the high school diploma. New in- 
terest is being taken in class work as an adjunct to private les- 
sons—another class builder! Radio stations are more than ever 
before recognizing the value of locally produced educational 
programs by music students of their 

















FESTIVAL 


Announcement was made this week by Miss Mary Dunn that 
the Texas Music Festival will be held in Austin from March 31 to 
April 1, 1938. Headquarters will be at the Driskill Hotel. Chair- 
men are as follows: General Chairman, Miss Mary Dunn, Lub- 
bock; Piano, Mrs. Tekla Staffel, San Antonio; Voice, Miss Stella 
Owsley, Denton; Violin, E. Clyde Whitlock, Fort Worth; Theory, 
Mrs. Lota M. Spell, Austin; Local Chairman, Mrs. Lee Holland- 

er, Austin; Co-chairman, Mrs. 





own town—an outlet for student 
experience and one of the finest 
opportunities for free, but digni- 
fied publicity. Colleges and con- 
servatories are adding new person- 
alities to the faculties and afhiliat- 
ing proven teachers already located 
near their campuses. Every Fall 
season finds more artist courses 
being established and the old 
courses selling their auditoriums 
to capacity. School boards are at 
last awake to the advantages of ex- 
pertly trained musicians as their 
public school music teachers. And 
music teachers are at last realizing 
the advantages and necessity of act- 
ive membership in the organiza- 
tions maintained by and for the 
music teachers. Co-operation be- 
tween such groups as the Texas 
Music Teachers Association, Texas 
State Teachers Association, Texas 
Music Educators Association, Tex- 
as Federation of Music Clubs, and 2 


Fluted with gold, 


Sparkles in the air, 
Floats in the silence, 


Three white peacocks 


With memorized music. 





PIANO 


By SARA VAN ALSTYNE ALLEN 


A shower of golden notes 


Jewelled with the stars of spring, 


Dances in the shadow of this room. 


A summer river flows serene and slow .. . 
Wild horses leap in the wind from the dark hills... 
White lightning splits the tropic night. . . 


Reflect upon their shadows in a pool 
Three white notes become an echo 


In a room that has become beautiful 


—Christian Science Monitor Magazine. 


Charles Stokes. For further in- 
formation, and for the 1938 Bul- 
letins (price of these Bulletins is 
ten cents) write to Miss Mary 
Dunn, 1811 Ninth Street, Lubbock, 
Texas. 
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TOURNAMENT 


An outstanding project for the 
coming season is the direct spon- 
sorship of the Texas Music Teach- 
ers Association of the cash awards 
to be presented to winning partici- 
pants in the National Piano Play- 
ing Tournament next May. Irl 
Allison, a native Texan and he 
of the National Guild of Piano 
Teachers with headquarters in New 


-York, has already done a monu- 
mental work through his Guild. 


Texas music teachers are proud 
of him and of the opportunity he 
has given them in carrying out the 








similar organizations in the various 

states of the Southwest, is an actual and necessary thing. With 
the State Superintendent of Public Instruction of the State of 
Texas setting the pace for the entire South in matters musical, 
with so many of the above items so vitally alive, with a vast 
store of undeveloped and partially developed talent—not to 
mention the already polished young artists who have gone forth 
to win fame for the musical Southwest—the 1938-39 season has 
every possibility of being a banner year for all the allied interests 
of Music and Music Teaching. 
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sponsorship of these awards. 
. * 


LET'S GET TOGETHER 


The Texas Music Educators Association seems now to be@ 
reality. The Southwestern Musician and the Texas Music Teach- 
ers Association stand ready to co-operate in any way possible 
with the new organization of public school music educators. In 
fact, it seems that there should be a college music division of the 
organization, a private music teachers division, and any other di- 
vision which would tend to concrete the various music interests 
into one whole. Let’s get together! 


September-October, 1938 
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University of Texas 
College of Fine Arts 
Opens This Fall 


By LORENA DRUMMOND 


Opening of the newly established College of Fine Arts at The Uni- 
versity of Texas this fall will make available to students of Texas and the 
Southwest training in music, art and the drama in a unique welding of 
these branches of cultural study. 


It has been the University’s aim to create a fine arts division that will 
peculiarly fit the heritage, environment and culture of Texas, bringing the 
three arts into a comprehensive whole. 

While there are a few universities which have a unified program in 
the fine arts, considerable success having already been achieved by Syra- 
cuse University and the University of Iowa, the plan of gathering the edu- 
cational forces in these three fields together in one college, under one di- 
rector, is a new development in higher education, it was stated. 


The courses that have been drawn up have been carefully selected and 
planned to meet the standards, educationally and culturally, of such courses 
given by other State universities. 


General interest in the University’s new college has been widespread, 
and inquiries are coming in in sufficent numbers to justify expectations 
of a satisfactory enrollment when the branch opens in September. 

A legislative appropriation of $32,400 for each year of the 1937-38 bien- 
nium is available for initial support of the new college. 

The past year has been spent in assembling a staff, headed by Dr. E. 
William Doty of the University of Michigan, who reached the campus 
April 3, and is arranging curricula. 

Although only first-year courses in music will be offered in 1938-39, it 
is planned that the department will include work leading to a music degree, 
with majors in voice, piano, organ and violin. Violincello and the other 
orchestral instruments necessary to thorough training in music education 
will be added as additional funds are made available. Under music edu- 
cation, courses designed for the general supervision of music in the public 
schools, as well as band and orchestra directors’ training are proposed. 


The art department will consist of courses in history and appreciation, 
drawing, painting and public school art. Sculpture and graphic arts will 
be added as soon as possible. 

The drama department will offer courses for students majoring in di- 
recting, acting, technical production and playwriting. 

The music staff will include Chase Baromeo, Metropolitan Opera Com- 

y baritone, who will head the voice department; Dean Doty, who will 

in charge of organ and music literature; Thomas Gorton, instructor in 
piano and theory; and Albert T. Luper, instructor in violin and theory. 

From 1923 to 1926 Dr. Doty attended Western State Teachers College, 
Kalamazoo, Mich. He received the degree of bachelor of arts in education 
from the University of Michigan in 1927, and the degree of bachelor of 
music and master of arts in philosophy in 1929. During the season 1932-33 
he studied in the University of Leipzig and Leipzig Landeskonservatorium 
and during the 1933 summer session at the Salzburg Mozarteum. He took 
his doctor of philosophy degree at the University of Michigan in 1936. 

Dr. Doty’s teaching experience includes instructorships in organ at the 
University of Illinois and the University of Michigan as well as the assis- 
tant professorship which he left. He was musical director of the uni- 
versity centennial opera and assisted in drawing up the graduate admin- 
mirative organization under which the School of Music at the University 

Michigan is now operating. 

Mr. Baromeo’s academic work was done at the University of Michi- 
gan, where he received a bachelor of arts degree; and that institution in 
1929 conferred an honorary master of music degree upon him. 

Studying for six years in Milan, Mr. Baromeo was under contract for 
three years at La Scala opera house there; his first audition was under 
Arturo Toscanini. He was a member of the Chicago Opera Company for 
six years before joining the Metropolitan three years ago. He will sing 
in Strauss’s opera “Elektra” next December. 


September-October, 1938 





DR. E. WILLIAM DOTY 


Mr. Baromeo has appeared as soloist with leading symphony orchestras, 
in oratorio, and in major music festivals of the United States. His con- 
cert tours have brought him to Texas several times, and he has sung 
in all principal Texas cities. He is under contract to Columbia Concert 
Service. 


Mr. Baromeo will come to Austin with his wife and son the latter part 


of August. He was born in Georgia and served with the American Ex- 
peditionary Forces in France during the World War. 


Mr, Gorton is a graduate of the Eastman School of Music, University 
of Rochester. He received the bachelor of music degree there in 1932 and 
held the Theodore Steinway Scholarship in piano. Three years later he 
received the master’s degree from the same school, and in the summer 
of 1937 did graduate work in advanced composition at the University of 
South Carolina. From 1931 to 1935 he served as part-time instructor in 
piano at the Hochstein Music School in Rochester, and in 1933 obtained a 
teaching fellowship at the Eastman School of Music which he held for 
two years. He spent the next two years as instructor in Riverside Junior 
College, Riverside, Calif., and last year he served as head of the piano 
department of Memphis College of Music, which is affiliated with South- 
western College, Memphis. 


He has appeared extensively in concerts, both as soloist and accom- 
panist. He has given recitals in the East, on the Pacific Coast and in the 
South; made two appearances as soloist for the Rochester Civic Orchestra 
and two with the San Bernardino Symphony Orchestra. In 1936-37 he 
served a season as conductor with the Riverside Community Opera Asso- 
ciation. 

Mr Luper received the bachelor of music degree from Texas Christian 
University in 1934, where he was an assistant in the fine arts department 
and he has also taught in other conservatories. Before starting on the work 
on the master’s degree in violin and musicology at the Eastman School 
of Music, which he expectes to receive this summer, he studied exten- 
sively in Brazil and Portugal. He attended Baylor (Turn to page 14) 
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Hiatonical Significance - - “ 


SURROUNDS NOTED WESTERN ORGANIST 


QC 


Organist Frank W. Asper points eastward towards the route taken by 
his parents when they came overland by ox team to help create good 
music in Salt Lake City. Miss Jeannette Clawson, great granddaughter 
of Brigham Young (her mother was a granddaughter of Clara Decker 
Young), left, and Clara Hedges Anderson, granddaughter of Lt. General 
Daniel H, Wells, third mayor of Salt Lake City and a councillor to Brig- 
ham Young, also are descendants of pioneers who trekked westward 
bringing their belongings by covered wagon and oxen. In contrast to such 
method of transportation, Mr. Asper left to go eastward by fast train to 
play the dedication on a new organ to be installed at historic Bates Col- 
lege in Lewiston, Maine. Time has marched on, but the spirit of the pio- 
neer prevails. Miss Clawson is wearing a white brocaded satin dress of 
chenile trim and lace which was worn by Emmeline Wells, wife of Lt. 
General Daniel H. Wells, while Clara Hedges Anderson is wearing. a 
dress actually worn by her grandmother, Louise Free Wells in 1849, which 
is remarkably well preserved being of purple and green taffeta with lace 
trim. She wears taffeta mitts, funny, outmoded fashion today. Record 
on these dresses is carefully kept by the Daughters of Utah Pioneers un- 
der supervision of Ellen Carrington Arnold. This picture was taken from 
the commanding locale of the Utah State Capitol overlooking the great 
Salt Lake Valley of such historic interest. 


BO 





—Shirley, Salt Lake City. 


RUDOLPH GANZ DOUBLY HONORED 


Rudolph Ganz, President of the Chicago Musical Rochester on June 20th. He was presented for 3 

















RUDOLPH GANZ 
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College, well known in the Southwest through his con- 
certs, radio and many pupils from the Southwestern 
States, received the honorary degree, Doctor of Music, 
from Grinnel College at their annual commencement 
held at Grinnel, Iowa, on June 6th. In conferring the 
degree, President Nollen said, “Rudolph Ganz, master 
musician, composer, teacher, director, educational 
leader, by your genius in the interpretation of great 
music, your extraordinary achievement in musical 
education and your rare personal qualities, you have 
earned the admiration and affection of thousands in 
the land of your adoption. Therefore, on recommenda- 
tion of the faculty of Grinnell College, the Trustees of 
Iowa College have voted to grant you the honorary 
degree of Doctor of Music in Grinnel College.” 


Upon invitation of the University of Rochester, Mr. 
Ganz attended the annual commencement exercises at 


Doctor’s degree by Dr. Howard Hanson, Director of 
the Eastman School of Music, which is the music di- 
vision of the University of Rochester. Dr. Hanson 
introduced Mr. Ganz in a warmly affectionate speech 
and said in part, “Throughout his distinguished career 
he has been a steadfast friend and an inspiring guide 
to thousands of young American musicians who have 
looked to him both as: friend and leader.” 


As he prepared to confer the degree, President 


Valenitne turned to Mr. Ganz and said, “Devotin> 


your varied talents to the service of music, you have 
done much to extend and elevate the musical know- 
ledge and good taste of a nation. By the authority 
vested in me, I confer upon you the degree of Doctor 
of Music, honoris causa, of this university, which 
shares with you an active devotion to education in the 
noblest art.” 
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gWhat Ja Falsetto? . . 


IS IT GOOD FOR ANYTHING? 


By DAVID GRIFFIN 


Paper presented at the Voice Forum of the Texas Music Teachers Convention at 
San Antonio, December 28, 1937. Mr. Griffin is a voice teacher of San Antonio, Di- 
rector of Our Lady of the Lake College Choral Club and Musical Director of the 


San Antonio Civic Opera Company. 


a What is Falsetto? It is good for anything? 


Years ago in a Chicago Master Class, I asked this question and the 
lecturer’s reply was “we don’t know.” His voice development plans did 
not involve the use of falsetto. The silly sound that falsetto is in most 
male voices and the supposition that it did not exist in th eWoman’s 
voice ruled it out of artistic consideration. 


Comes now a scientist, John Redfield, former lecturer in “Physics of 
Music” at Columbia University, telling us that the woman’s voice is 
nothing else but falsetto—that falsetto is singing on a harmonic. 


The adult male, says he, can use his full length vocal chord and sound 
the pitch corresponding to the length and tension; or he can sound a 
harmonic overtone of that same length and tension of chord and the 
result is the male falsetto. Certainly the male falsetto does not seem 
to bear the same resemblance to the “legitimate” tone that the violin 
“harmonic” bears to its “legitimate” tone. The ear does not revolt against 
such a theory. 


But the ladies do not have this privilege of singing with two voices. 
They play harmonics only, over their entire range, and only the vocal 


freak, the lady-baritone, can sing other than falsetto. Says who? Says 
Redfield. (Music, A Science and an Art, Page 275). 

But this is only what one scientist says. 

Comes another, Douglas Stanly, with no such male prejudice. His re- 


search leads him to conclude that female and male singers, alike, have a 
falsetto set of laryngeal muscles and also a lower register set and that 
each controls the quality of tone their name describes. 


As a singing teacher as well as a scientific investigator, his system 
aims at developing each of these controlling sets separately, then co- 
ordinating them. 


If this is perfectly done, the promise made is that any voice “can be 
on a par with the greatest voices of the world in quality, range, control 
and carrying power.” Says who? Says Stanly. (The Science of Voice, 
Page 119). 


7 To the first of these scientific investigators falsetto means one thing. 


To the second, falsetto means something quite different. 
only what two scientists say about falsetto. 


The Peabody Conservatory at Baltimore has been carrying on vocal 
research to a limited extent. Their observations confirm as sound pedagogy 
a number of teaching practices that some research scientists and a number 
of just “experinced” vocal writers have condemned, E. G. the direction or 
should we say indirection to “place the tone forward.” 

Regarding falsetto, Wilmer T. Bartholomew, of their staff wrote me: 
“With regard to the falsetto, I believe thoroughly in its importance. It 
should be strengthened and merged into the chest quality, although this is 
difficult for some students. But the attempt to secure some falsetto or 
head quality in a throaty chest tone will often improve it;” and again— 


“Concerning a defination for falsetto, I feel it is a type of tone pro- 
duction resulting from a ‘bowing’ of the chords by the air stream, instead 
of their acting like striking reeds in a puff-type of vibration. The result 
is a much purer vibration and tone, sometimes a completely sinusodal one, 
instead of the complex resulting from the explosive type of vibration. In 
falsetto, the chords often don’t touch at any part of the cycle, it is my 
belief. Farnsworth, at the Bell Laboratories, incidently, has recently taken 
slow motion movies of the chords in action, although I do not know 
whether he took them in various registers.” 


September-October, 1938 ° 


But the above is 








So much for what these three lab- 
oratory workers say. The lack of 
agreement shows they can not all 
be fact finders. It also shows that 
“going scientific” does not save one 
from getting a notion and calling it 
a fact. It indicates that research 
workers can be swayed by their 
desires quite as easily as voice teachers. You can not trust a “scientific 
teacher any more than an “experienced” teacher. Both types need to be 
observed, themselves—not for promises, but for results. 











DAVID GRIFFIN 


As to “what is falsetto?” the merely experienced type of vocal teach- 
er (except followers of the research men mentioned above) . generally 
avoids even mention of the word—tells us nothing. 


The silly sound that falsetto is in most voices is, of course, of no artistic 
value, but is it a fact, as research men are pointing out, that this silly 
sound is merely the undeveloped falsetto and that falsetto development is 
possible, is practiced and results in a thing of beauty? 


Some years ago “we don’t know” was a correct answer to “what is 
falsetto?” “is it good for anything?” We are no better informed at pre- 
sent unless we believe some research scienticts. But which one? 


We can not believe every self-styled fact-finder, however sincere he 
may appear. Yet we should not distrust all vocal science pioneers even 
when they lead us into new territory. The competant investigators will 
be able to identify himself as such by results. 


As teachers, let us be the first to welcome such results. 


+ 


American Talent Aided by Radio 


When one of the largest advertisers in radio spon- 
sors a program aimed to further the careers of young 
musicians, that fact becomes news of first importance 
to the Musical world. Sealtest’s “Rising Musical Star” 
program has been a pioneer in this field, and the fact 
that it has doubled its audience since its inception last 
October augurs well for the future of such ventures. 


Each Sunday evening at 10:00 o’clock EST the pro- 
gram features as soloists young vocalists and instru- 
mentalists whose training and ability make them 
worthy in the judgment of the distinguished audi- 
tions jury, of a wider audience than they have hith- 
erto been able to obtain. Sponsors of the program 
feel that America is rich in fine musical talent which can well be promoted 
here without benefit of the traditional European preview. 


Smallens 


Alexander Smallens, long identified in musical circles with the move- 
ment to make good music more widely available, serves on the program’s 
auditions jury and conducts its regularly featured sixty-piece orchestra. 
Mr. Smallens has great faith in the potentialities of young American talent. 
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Tarleton Radio Series to Offer 
Texans’ Compositions 


Stephensville —(Spl.) — Texans 
may hear the music of their own 
Texas composers this year through 
a series of programs being arranged 
by John Tarleton College for pre- 
sentation once each month at the 
Tarleton student assembly, and 
broadcast over the WBAP Saturday 
morning Educational Hour, 


The music of about thirty Tex- 
as composers, all but one of them 
now living and writing in the state, 
will be presented. In many cases 
it will be played, directed or ex- 
plained by the composer himself. 
The program series is under the 
supervision of Charles W. Froh, 
head of the Tarleton department of 
music. 


First of the series will be given 
from 9:30 to 10:30 in the Tarleton 
auditorium Saturday morning, Sep- 
tember 24, and broadcast from 9:30 
to 10 o’clock by WBAP. Piano mu- 
sic of San Antonio’s John Steinfeldt 
will be played by William Parks 
Grant of the Tarleton music fac- 
ulty. One composition, “Apprecia- 
tion,” dedicated to Dr. Peter Keat- 
ing of San Antonio, will be given 
its first public performance. 


E. Clyde Whitlock, Fort Worth, 
will play for the program two of 
his own violin compositions, and 
will be assisted by Margaret Jus- 
tice Brooks, pianist, and Q’Zella 
‘Oliver Jeffus, pianist, in playing his 
“Nocturne” and “Serenade” for two 
violins and piano. The vocal solos 
will be given, too. It is probable 
that several compostions by Mrs. 
Stella Stacey of Austin will also be 
presented. 


On the October 22 program, songs 
by Oscar Fox and by Alice Mayfield 
Brooks, San Antonio, will be pre- 
sented, and Eithel Allen Nelson, 
Wichita Falls violinist and director 
of the Wichita Falls symphony or- 
chestra will play or direct his com- 
positions. 

Other composers to be presented 
during the year include William J. 
Marsh, Don Gillis, Wayne Dunlap, 
Keith Mixson, I. E. Reynolds, Mrs. 
Dot Echols Orum and Jeanette Til- 
lett, Fort Worth; Dr. Paul Van Kat- 
wijk, Carl Wiesemann and Frank 
Renard, Dallas; W. R. Waghorne and 
J. Clark Rhodes, San _ Angelo; 
George May Randolph, Plainview; 
Newell Cummins, Denison; M. Flora 
Todd, Harlingen; James Ming, Tem- 
ple; Gid Waldrop, Abilene; Albert 
T. Luper, formerly of the Tarleton 
faculty and now ‘with the depart- 
ment of music, University of Tex- 
as; William Parks Grant, Tarleton; 
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From Bronco to Concerto—and Return! 
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By Daniel I. McNamara 





AVID W. GUION, musician-com- 

poser, whose cowboy. song, 
“Home on the Range,” is a White 
House favorite, is the only member 
of the Amer‘can Society of Compos- 
ers, Authors aid Publishers who is 
equally at hone before the key- 
board of a g:and piano and astride 
a bucking bronco. Famous in the 
music world for his symphonic 
transcriptions of traditional melo- 
dies of the cowboy West and ‘the 
negro South, he is still more cele- 
brated in his home State of Texas 
as a rodeo champion. 

Charles J. Finger, the author, was 

Guion’s first music teacher. Finger, 
a young Englishman, had opened a 
music studio in San Angelo, Texas, 
in 1902, when the seven-year-old 
Guion began his weekly train trips 
of sixty miles to take lessons. But 
before he had mastered the intrica- 
cies of written music, the child 
could ‘play by ear the unwritten 
songs heard among the cowboys and 
the soul-stirring spirituals sung in 
the church of his negro mammy. 
_ His musical studies led him 
abroad at the close of his formal 
schooling in Whipple Academy in 
Jacksonville, Illinois, and in Poly- 
technic College, Fort Worth, Tex. 
At the Royal Academy in Vienna, 
he studied piano for three years un- 
der Leopold Godowsky, then return- 
ing to New York, spent two more 
years in study, chiéfly self-instruc- 
tion in composition. Then he re- 
turned to Texas as director of the 
Daniel Baker College School of 
Music in Brownwood. yi 

His research into the unpublished 
native songs of the South and West 
soon bore fruit. “The Bold Vaquero,” 
published in 1919, is credited with 
being the first published arrange- 
ment of an American cowboy song. 
Soon folic,ved his widely discussed 
symphonic arrangement of “Turkey 











in the Straw,” which was played as 
a piano concerto by Percy Grainger. 
He has made arrangements of 
words and music of a great number 
of cowboy and negro songs, and has 
produced more than one hundred 
original compositions in various 
forms from simple songs to full 
symphony arrangements. 

David W. Guion is of French 
Huguenpt stock. His grandfather, 
John I. Guion, was governor of 
Mississippi. His father, of the same 
name, was among the most distin- 
guished lawyers of Texas at the 
turn of the century. His mother, 
Armour Fentress of Tennessee, was 
a gifted pianist and singer. 

He is in perfect physical trim, five 
feet five, erect and alert, wiry, tan- 
ned and -distinguished-looking. He 
is an outdoor enthusiast, loves to 
ride spirited horses, is fond of Eng- 
lish bulldogs and is a collector of 
antiques of the Southwest. 

His home in Dallas is one of the 
town’s finest residences, while his 
apartment in Washington Square 
East is one of the most colorful 
studios of that habitat of the in- 
telligentsia. 
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and Bernice Hensler, member of 
the Baylor University faculty. 

In December the music of Dr. Carl 
Venth, one of the pioneers in Texas’ 
music, who passed away last winter, 


will be presented. 


> 





TRY A SONG, 


He who sings frightens away his 
ills —Cervantes. 


Our Lady of Lake Announces 
Fall Opening 
€ 


San Antonio—(Spl.)—Our Lady of 
the Lake College Music Department 
begins the years work this Septem- 
ber with an enlarged music staff to 
take care of the growing needs of 
the department. Besides the regu- 
lar staff of last year, additional 
teachers include: Walter Dunham, 
organ; Mary Brown Campbell, piano 
Eulalio Sanchez, wind instruments; 
Emmett Giffen, brass instruments, 
and Juan Maceas, violincello and 
double bass. 





Dr. Enrich Sorantin of the violin | 
department of the College and di- 
rector of the College orchestra will 
resume his duties at the College on 
September 15th, after an interesting 
summer of teaching and playing in 
Chicago. He was on the summer 
faculty of the Chicago Musical Col- 
lege where he also gave a recital, 
and where a group of his students 
was presented in recital. He plans 
a number of concert appearances 
with Our Lady of the Lake Orches- 
tra this season, both in San Antonio 
and the surrounding vicinity. 


David Griffin of the voice depart- 
ment and director of the College 
Choral Club has had a busy summer 
as director of the San Antonio Civic 
Opera which gave two productions. 
Clare Alice Conner, student of the 
college, sang the leading role in the 
“Pink Lady” given the latter part 
of August. 


Alpha , Rho Chapter of Sigma 
Alpha Iota at the college was repre- 
sented at the national convention of 
this music fraternity for women by 
Anita Maddox and Mildred Pitts 
White, who will also sing in the con- 
cert to be given the final night of 
the convention. A special feature of 
this concert will be a chorus of 200 
selected voices directed by Mariog, 
Flagg of New York City. 


> 





Church Music Conference 


Georgetown, Texas (Spl.)— 

Church Music Conference was 
held at the Southwestern Univer- 
sity on June 10, 1938, with Dean 
Henry E. Meyer, program chairman. 
Nita Akin, outstanding American 
organist whose home is in Wichita 
Falls, Texas, played a program of 
Kark Elert, Boallmann, Widor, Lisz 
Mozart, Mailly and Bach, which 
was one of the great organ perform- 
ances heard in Texas in recent years. 
A choral service of outstanding 
church music and a program at 
Southwestern University were also 
highlights at the one day meeting. 
Scores of choir directors attended. 
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Gaedcke Recital Reviewed 





@# Anita Starrs Gaedske, violinist 
was presented in concert in the Fine 
Arts Auditorium on Wednesday, 
May 11, at 3 o’clock, with Ruby Lee 
Harbelin, as accompanist, at the an- 
nual social meeting of the Woman’s 
Club of Georgetown, Texas. Mrs. 
Gaedcke is head of the department 
of violin in Southwestern University 
and in the Texas School of Fine Arts 
in Austin. 

Mrs. Sanders introduced Miss 
Pearl A. Neas, who paid tribute to 
Mrs. Gaedcke and presented her as 

e guest artist. Mrs. Gaedcke, who 
is recognized as one of the foremost 
violinists in Texas, has had an un- 
usually successful career as a per- 
former and teacher. 

Mrs. Geadcke’s opening number, 
Sonata I by Handel-Musin,” re- 
vealed her virile, masterly style and 
her complete command of her violin. 
She played Weiniawski’s “Concerto 
in D minor, Op. 22” with a wealth 
of color and understanding, showing 
that she possessed a breadth of 
conception and a mastery of execu- 
tion rarely found in violinists. The 
power and brilliance of her tones 
were evident in the “Hungarian 
Dance, No. 7” by Brahms-Joachim, 
and “Valse in E” by Moszkowski- 
Ludlow, The velvety smoothness 
and radiance of her tones were com- 
bined in the presentation of “Twi- 
light” by Massenet-Powel. Mrs. 
Gaedcke played “Tamburin Chi- 
nois” by Kreisler sturdily, with fin- 
gers that were accurate and a brain 
that perceived something else than 
notes in the work, and at the end 
she received a real ovation. She was 
entitled to it. Following this, her 
concluding number, someone re- 
marked that “it was utterly im- 
possible for anything to have been 
more beautiful.” 

“The supporting artist, Ruby Lee 
rberlin, played the accompani- 
ments with excellent style and dra- 
matic effect, and showed that she 
was an expert in the expressive 
emphasis of the text. 
—P. A. N. 


y 
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Waltman School to Hold 
Open House 
Corsicana—(Spl.)—The Waltman 
School of Music will hold open 
house from 5 to 8:30 p. m. on Aug. 
31 at the school, 630 West Fifth 

Bvenve. Marie Waltman, the di- 
rector, teaches piano with the as- 
sistance of Janice Bell. Instructor in 
violin is Louise Mantius, Dallas, 
and in voice; Mrs. Claude L. White, 
Corsicana. The school this year is 
in a new building with an auditor- 
ium seating 150 people and equip- 
ped with several sound-proof 
studios. 
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XVEN Gilbert and Sullive» vrote a moon song—“The Moon and gg 
4 You have heard -* in “The Mikado.” 





ot many 
people know that 
Mrs. Calvin 
Coolidge is the 
author of a song. 
She wrote the 
words to a bal- 
iad called “The 
Quest,” the mu- 
sic of which was 
composed by 
Pearl Bills Bar- 
rett. Rarely is it 
sung. Yet those 
who have heard 
it have been impressed by its leve- 
liness, 





Louis Reid 





Frank Black’s orchestra has re- 
cently been performing the sere- 
nades of Beethoven, Mozart and 
Tschaikowsky. Tin Pan Alley, lis- 
tening, calls them “torch songs.” 
Tin Pan Alley will soon be rewrit- 
ing them, rhyming June and moon 
to them but neglecting, probably, 
one important item — the pientiful 
use of fiddles. 





oo 

Of all music writing, 
tunes in the fox trot 
tempo are still the thing 
we 40 best—do so well, 
in fact, as to make the 
efforts of Europeans 
seem like so much mu- 
sical roquefort. 





What has become of 
those men who taught 
the Duke of Windsor to — 
play the banjo, the: 
saxophone, the _ snar 
drum and the ukulele? 
... Only one bell in the ga 
world seems to have a 
note of authority — Big 
Ben, atop the House of AS. 
Parliament in London. 









Not many people know that Ger- 
aldine Farrar, the former and be- 
loved grand opera diva, now living 
in retirement in Connecticut, is also 


- a composer of sentimental ballads. 


In fact, she is a professional song- 
writer, for she is on ASCAP’s mem- 
bership list which means that she 
must have had at least five songs 
regularly published. 

In fashioning her melodies Miss 
Farrar utilized in two instances the 
always reliable themes of “love” and 
“home.” Her best known numbers 
bear the titles “Dear Homeland,” 
“Love Comes and Goes” and “The 
Whole World Knows.” 





Despite its beauty of tone tle 
violincella is seldom heard as a solo 
instzz:zment. But how the music men 
reach for the xylophone! 

pep 

Many persons have an impression 
that Billy Hill, composer of “The 
Last Roundup,” “Wagon Wheels” 
and other hits, is a play on the 
words “hill billy.” But it happens 
‘ * the conewriter was bern and 
caisisi.i.. . ~~" J. Hil. In the 
belief that }..,.e v-uld consider 





Harry Edelheit 


Hill a coined name, the tunemcn’s 
publishers, Shapiro, Bernstein <-:d 
Co., induced him to use the nom-< c- 
plume of George Brown. When Ic 
began to write big hit songs tit: ” 
thought it fair, in justice to him<c.., 
to have him use his correct 1271:°. 





Wasn't it about five yecrrs 279 
that Walter Damrosch prciic'«:! 
that radio would soon revoivtion «2 
the musical life of America? ‘..% 
revolution doesn’t seem to he in 
sight, unless you consider that {acs 
bands now call themselves “denc? 
orchestras.” Perhaps, he mrec~ 
that radio kills off a first cloacs 
melody in eight weeks. 


“Love Is the Sweetest Thing,” 
musical rage of a couple of secscris 
back, was revived the other nigitt. 
More than ever, its notes seemed 
those of “America.” 





Wonder why the transcontinentc? 
planes don't install some fiddlevs? 
There would be a musical novelty— 
“The Ride of the Valkyries” playcd 

from the heavens! 





Only a few ukulele 
players are left in tie 
land. Once they were as 
thick as crooners are 
today. Try as hard as 
we may we can count 
only two who are active 
professionally — May 
Singhi Breen and Frar:.’: 
Crumit. The decline of 
the ukulele’s popularit 
can probably be traced 
to its gradual neglect in 
recent years on the cart 
puses of the land, It 


C.A.P. was the college boys anc 


girls who made a fad cf 
the instrument for a few brie} years. 





The crooners, however, show no 
sign of retreat or of diminishin=, 
though I doubt they exert their old- 
time appeal. By their very numbe:s 
they overdid their particular mission 
of seeking to set a new glow to the 
hearts of lonely and restless women 
throughout the land by appearing 
to sing directly to them of deep 
nights and moonlit lakes. For a time 
they were the new gods of entcr- 
tainment. Their success attracted 
others, until there were literally hun- 
dreds of voices singing low aid 
softly of the magic of love. 


e—e—-2 


The supply overcame the demand 
as young men who believed they 
could chant “I love you” with sin- 
cerity rushed to the bandstands 
from frat house and law school, 
from Wall Street and theatre. And 
yet, in spite of the oversupply, in 
spite of the growing indifference of 
women who once responded eager- 
hearted and starry-eyed, the croon- 
ing army maintains its crowded 
ranks. It will continue probably, to 
maintain them until the crooning 





type of song is no longer penned. 


Women’s Club Leader-Music 
Teacher Dies 





Dallas—(Spl.)—Mrs, J. B. Har- 
rison, former recording secretary of 
the Dallas Woman’s Forum and a 
past president of the Sorosis Club, 
died recently at a local hospital. 

Mrs. Harrison, a graduate of the 
Cincinnati Conservatory of Music, 
was at one time head of the music 
department of Arlington College, 
now the North Texas Agricultural 
College at Arlington, Texas. She 
is survived by three sons, Shannon 
Harrison, Kenneth Harrison and 
Charlie Harrison. 


~~ 
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Contest Winners 








First place winners in the trio 
and chorus contest at the State In- 
terscholastic Music Meet, which was 
held at Mary Hardin-Baylor Col- 
lege April 29 and 30, were announc- 
ed Saturday, April 30. The con- 
testants were divided into two 
groups, A and B. 

In the Class A high schools the 
first place in chorus went to the In- 
termediate High School, Waco, and 
in Class B, Taylor High School won 
first. Miss Edna May Brown, who 
directed the Taylor chorus, is a 
graduate of Mary Hardin-Baylor in 
1934. 

In the trio contest in Class A, San 
Marcos Academy received first place, 
and the Marlin High School trio won 
first place in Class B. Loving cups 
were awarded to each class giving 
the best interpretation of the song 
selection. 

Solo contest winners were an- 
nounced Friday with Boni Bel Fales 
San Marcos Academy, winning first 
in the piano contest. Mary Eliza- 
beth Robertson, Marlin, received the 
first place award in the voice con- 
test and Miss Bernice Miller of Mar- 
ble Falls, was awarded first place 
in the violin contest. 

Other awards went to Irma Waller 
Navasota, second place in piano and 
to Jennie M. Hall, Methodist Home, 
Waco, third place in piano. Birtie 
Adlam and Loraine Ahrenes, both 
of Lockhart, won second and third 
places in voice respectively, 
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Thaviu Band on Radio 


Tune in on the Thaviu Band, Red 
Net Work, Monday evening, Au- 
gust, 29th, 8:30 to 9:00, Chicago 
daylight saving time, A. F, Thaviu, 
conducting. 





m" 
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Dean Swarthout Recuperating 


Dean D. Swarthout of the Univer- 
sty of Kansas has recently returned 
to Lawrence from the Mayo Clin- 
ic, where he underwent surgery. 
He is reported greatly improved. 
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Upon beginning any important undertaking, it is an essentially proper 
and traditional procedure to set forth one’s program to give due notice 
to all concerned of what to expect. The Declaration of Independence is 
possibly the foremost instance of this. Students of history will recall 
many other examples of the same custom. So it appears fitting to state, 
ab initio, the lines upon which I propose to write, regarding organ, choir, 
and choral work. 

In the first place, there will be no editorial “we.” I expect to write 
just as I would talk in giving an organ lesson, as straight to the point 
and as informally, in expressing my thoughts, and I trust each one of you 
will feel that I am writing personally to him or to her. 


“Pedals to Piccolo” sums up symbolically the range of subjects I hope 
to cover, namely, from the serious to the trivial; everything from the pon- 
derous “32 foot” questions which are fundamental in the entire art (and 
business) of organ playing, to the frothier and more comical incidents 
which bubble up to the surface in even these serious vocations of organ 
playing and choir training; together perchance, with some personal rem- 
iniscences. 


The fundamentals, broadly, come under two great classifications, tech- 
nical and human. The technical is a matter of theory and of science, the 
human a matter of experience and of inspiration. The former is something 
for analysis by the mind; the latter one for understanding by the soul. 


* 


The business angle of organ and choir work will also receive attention. 
That the influence of the organ and choir is not by any means what it 
should be, is beyond argument. The reason? Sometimes technical, some- 
times human; sometimes the fault of others than organist or director. 


The pitifulness of such instances would dishearten one greatly, were 
it not for the stronger primary urge to set things straight. From which 
ever cause—technical, personal, or extraneous, there is no question but 
that something ought to be done about it. I have done what I could in 
individual cases. For the most part I have found much gratitude. To 
some extent in some quarters, quite the opposite. I am still going to keep 
on doing all I can about it. Therefore, 
I am delighted with the opportunity 
this article will afford me to be of 
wider service, and more help to my 
brother and sister organists, and 
through their music—to humanity at 
large. 


“Why” (or “How”) is always a vital 
factor, often quite as vital as “What.” 
Let us then, not just have opinions 
to provoke argument, but evidence or 
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Wide Span of Dr. Hall’s Hands 
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PICCOLO 


By GEORGE FREDERICK HALL 














proof, which will be helpful to us all professionally—practical experience 
for discussion out of which may come benefit. 


Here, I wish to repeat one of the finest jewels of thought I have yet 
found, not only in music, but in life: “The highest perfection of the mind 
is to exercise suspended judgment; not to say ‘this is’ or, ‘this is not,’ but 
to say rather ‘let us examine this, and SEE if it is, and after we have 
reached a conclusion seemingly satisfactory, that it ‘is’ or ‘is not’, still to 
be able to examine the question again, and to see and admit new evidence 
or proofs, which lead to different conclusions than those at which we ar- 
rived first; and, in all cases, to be guided by facts, not prejudices.” 


4 


This was a central thought in all the teaching of Beveridge Webster, 
founder of the Pittsburg Conservatory of Music, with whom as a youth I 
studied piano, (at least that was what the tuition fee statements named) 
but whose teaching extended to all of music and much of life, and the 
interpretation of both. Mere piano playing was a very small part of the 
tutoring he poured out to those fortunate ones who were his pupils. He 
was a protege of Leschetitsky, and his views of life were no less incisive 
and clear cut, than upon matters pertaining to the technique of the piano 
and the practice of music as an art. I may refer to him in the future, so 
I hope you will make a mental memo of his name. (Of course I do not 
refer to the pianist of present day fame having the same name. I am won- 
dering whether the latter besides being his name-sake, may also be a 
relative of my old tutor). 


Contrary to Webster’s psychological make-up, the attitude of my brother, 


Walter Edward Hall, in training me, both in music and in life, was essen 


tially dogmatic: Webster’s was analytical. One held me to inflexible dis- 
cipline, the other led me to unceasing investigation. Few personalities 
could be more different, and yet, as both had the finest musical back- 
ground (my dad received his musical education chiefly from Sir Joseph 
Bridge, of Chester Cathedral, England, brother of and for many years 
assistant to Sir Frederick Bridge of Westminister Abbey) the final con- 
clusions of both fitted harmoniously more than might have been expected. 
I am thankful to have had such a duo 
of teachers, one to make me hold fast 
to the beauties of the past—the other 
to lead me on to see the glorjes of the 
future. 


ences, my own life-time views have in 
considerable part grown and developed. 
Today, the vital elements as I see them 
are these. First, full reverence for tra- 
dition. Second, an ineradicable view- 
point that tradition must justify itself 
by its merits equally with and not ex- 
clusively through its (Turn to Page 11) 
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New Faculty Member 
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HELEN B. SNELLING 


Belton, Texas—(Spl.)—Miss Helen 
B. Snelling of An Arbor, Michigan, 
mezzo-soprano and _ accomplished 
pianist, whose musical training has 
been at the outstanding musical 
schools of the country and wnose 
experience indicates musical ver- 
satility, will join the Mary Hardin- 
Baylor music faculty next fall. She 
will succeed Miss Janet Coulson as 
head of the public school music de- 
partment. 


Miss Snelling received her Bach- 
elor of Music degree from the Uni- 
versity of Michigan in 1931, after 
study at Dennison University and 
at the Conservatory of Music at Ob- 
erlain College. Her graduate work 
has been done at the National Or- 
chestra Camp, Interlochen, Mich.; 
the Christiansen Choral School, Wi- 
nona Lake, Ind.; and she received 


a M.A. degree in Education from 


orthwestern University in January 
1937, and her Master of Music de- 
gree at Northwestern in June 1937. 


She was a member of the Apollo 
Musical Club in Chicago for two 
seasons. This is the oldest oratorio 
society in the middle west and gives 
three concerts each year with the 
Chicago Symphony Orchestra. She 
has had experience in directing a 
choral club, organized the first com- 
munity orchestra in Alexandria, O., 


a: has been assistant manager of 


e All-City high school orchestra 
of Detroit, Mich. Her teaching ex- 
perience, including vocal and or- 
chestral work, as well as work n 
directing glee clubs, and choral 
singing, has been in public schools in 
Alexandria, Ohio; New Brighton, 
Pa.; Richmond, Ind.; Detroit, Mich.; 
at a private school in Chicago; at 


September-October, 1938 


PEDALS TO PICCOLO 

(From Page 10) 
antiquity. Third, a complete eager- 
ness for the new and novel. Fourth, 
against the insistance that it, too, 
must prove itself by its merits, and 
not be accepted merely because of 
its novelty. Fifth, (which I feel is 
the highest concept of all art) that 
that test always shall be its value— 
its practical value—in uplifting hu- 
manity. 

I hold that no matter how stu- 
pendous the technique, nor how 
intriticate the exemplification of 
theoretical considerations, music 
MUST, first, last and all the time, 
have as its highest aim, the human 
touch, to influence hearts and souls 
for good, or, it becomes merely 
sounding brass and tinkling cym- 
bals. 


Lavignac, Professor of Harmony 
of the Paris Conservatoire, concludes 
that there is no reason for musical 
performance to exist, other than to 
enable the hearer to share the sen- 
sations of art with the performer. 
So far so good; but I would go fur- 
ther and add, that inspiration is ab- 
solutely an essential. Without it, 
what reason IS there, for music it- 
self to exist? 


Music is a fundamental need of 
human beings, and whether most 
people ~ealize it or not, it is quite 
as essential to the soul, as air is to 
the body. But, just as air must 
have the life-giving element of oxy- 
gen, so must music have the soul 
stirring quality of inspiration, “If 
the salt has lost its savor, where- 
withal shall it be salty?” 

Sd 


After wide observation (by which 
I mean personal contact with some 
300 churches in some 100 cities, 
all in recent years) I am convinced 
that the estimation in which the 
work of the organist and musical 
director is held—organist particular- 
ly—is most distressingly low, and 
the salaries, as might be expected 
in consequence, are in similar pic- 
ayune proportion. Respect and sal- 
aries match! 

There are many reasons, some 
are the fault of the organist, some 
of the pastor, some of the church. 
In any case, as I said before, some- 
thing ought to be done about it. 
Respect and salaries both, ought to 
be improved. Also, be it said, in 
many instances, so ought the music! 

7 

After which solemn booming of 

the Pedals, here is a brief little 





Central Normal College, Danville, 
Ill.; at the State University, Kent, 
Ohio; and at Northwestern Univer- 
sity, Evanston, Il. 


tune on the Piccolo. 

A famous organist, sometime de- 
ceased, took unto himself a wife. 
He was then a spectacular, young- 
ish man, only a few years beyond 
the youthful prodigy age; she, con- 
siderably his senior, one of the first 
instances of what used to be called 
“the new woman” (interested in 
woman’s suffrage, and other reforms 
of a past generation) but having un- 
usual dash and go, and—here is the 
point—quite a positive, even dicta- 
torial air, in the social set of which 
she was leader. This trait of her’s 
was so notorious, there was much 
raising of the eyebrows in profes- 
sional circles when the engagement 
was announced. Although the young 
man organist was also known as 
having quite a will of his own, it 
was the concensus of opinion that 
his elderly bride would be the dom- 
inant personality. 

At a social gathering of musical 
friends, the matter was discussed at 
some length and with much mis- 
giving, as to how they would get 
along. The question finally was 
summed up and dismissed by a cer- 
tain wag, a dilletante amateur, in 
the following suave bon mot. With 
suitable aplomb, he airly remark- 
ed: 

“Oh she will manage him alright, 
never fear, and he will like it. He 
always did have a preference for 
the Old Masters! 


* 
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FORT WORTH HARMONY CLUB 
PRESENTED CONCERT 


Fort Worth— (Spl.)— The Har- 
mony Club of Fort Worth presented 
its annual spring concert Friday 
evening, May 6, in the Anna Shel- 
ton Hall of the Woman’s Club, 

Besides the chorus itself, those 
taking part on the program included 
Lurames Reynolds, violinist; Mrs. 
Thomas E. Ball; Mrs. R. A. Elliott, 
contralto; Marie Balch Wright; Au- 
die Goad, soprano; Virginia Helm 
Pulley, contralto; Mrs. Theo Crom- 
er, Jr., soloist and Mrs. Clyde Jones 
soloist. 

Officials of the chorus are Mrs. 
J. S. Pool, president; Mrs. I, W. 
Cooper, chairman, John Brigham, 
director and Marie Balch Wright, 
accompanist. 


~~ 
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NORTH TEXAS FESTIVAL 


Vernon, Texas—(Spl.)—The third 
annual music festival of the North 
Texas Music Teachers Association 
was held here March 25 and 26 with 
a total enrollment of 630 students. 
The following were examiners: Miss 
Mary Dunn, Lubbock; Mrs. Jessie 
Dean Truelove, Mrs. Edwin McNeel- 
ey, Mr. Edwin McNeeley, Mr. Claude 
Sammis, Fort Worth and Dr. Wal- 
lace Clark, Canyon. 
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Helen Fouts Cahoon Gives 
Musicale in New York City 


New York City, (Spl.)—Helen 
Fouts Cahoon, who is teaching in 
New York City, and living at the 
Helen Norfleet school at 10 East 
93rd St. recently gave a musical 
evening at which she presented Con- 
stance Eberheart of the Chicago 
Civic Opera company as honor guest, 
and her mother Nelle Richmond 
Eberhart, the poet and Librettist, 
who collaborates with Charles 
Wakefield Cadman,—writing the 
words of the famous At Dawning 
and Sky Blue Water, among others, 
Other honor guests included Mig- 
non Eberhart, writer of mystery 
stories, Mlle.Yvonne de Treville, A. 
Walter Kramer, composer and music 
publisher Gordon Stanley, pianist 
of the Julliard faculty. Roger Lock- 
wood, composer and singer, Mr. and 
Mrs. William Reddick, radio direc- 
tor, and Olga Bingel, manager. 


The house party, including the 
members of the school for the sum- 
mer was as follows: Louise Morri- 
son, harpist of Dallas, pupil of Miss 
Thea Moeller’s and her mother, Mrs. 
R. N. Morrison, Mrs. James H. Wil- 
liams of Waco, who audited Guy 
Maier’s piano classes at Juillard; 
Gwendolyn Mann of Fort Worth, 
who studied voice intensively with 
Mrs. Cahoon, as well as_ theory 
classes at Juilliard; Lovel Raney of 
Houston, and her mother; Dorothy 
Nelle Whaley, singer and teacher of 
Fort Worth; Ann Dryenfurth from 
Zurich, Switzerland; and Mr. and 
Mrs, John T. Bobbitte (Mrs. Ca- 
hoon’s daughter) and her husband, 


editor. of Photo-History magazine; 
Isabel Allen, singer at NBC. 


Between 75 and 100 guests called. 
The rooms were decorated with 
bowls of cut flowers, and fruit punch 
was served. The progam was in the 
music room on the first floor, which 
seats 100. Many Texans were guests, 
among them: Mr. and Mrs. Allen 
McDaniel (Alice Holcomb, Dallas); 
Mrs. Mary Cahill, Fred Cohill, 
Misses Alma Ray, Edith Winston, 
Bland Burkhardt, Gladys Miller, 
teachers from Fort Worth; Mr. and 
Mrs. Wayne Hall, artist, formerly of 
Fort Worth; Miss Mathilda Kilgore, 
of Houston; Dr, and Mrs. T. F. Mayo, 
of A. and M. at Bryan, Miss Inez 
Hudgins, Passaic, N. J., former T. C. 
U. graduate; Mr. and Mrs. Don 
Gellis, of T. C. U., and Katherine 
B. Peeples, formerly of Texas and 
Montsee, Austria. 
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Pawn Ticket Clew in Theft 
of Violin 








Fort Worth—(Spl.)— Detectives, 
through a signature on a $7.50 pawn 
ticket, sought the burglar who stole 
the $850 Ouvrard violin of Prof. 
Claude Sammis from the office of 
the music department head on the 
third floor of Texas Christian Uni- 
versity’s administration building. 

Theft of the violin was reported 
to officers and two hours later De- 
tective A. A. Warran found the 203- 
year old instrument in a downtown 
pawnshop. 


Sammis, who has owned the vio- 
lin for 20 years, had the instrument 
under lock and key at his home. 
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Young Texas Artist at Home | 
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MARGARET PHELAN, Soprano 


Artist-pupil of Lazar Samoiloff, Los Angeles, and formerly under the tutelage 
of Mrs. Roger C. Neely, Fort Worth, Texas, teacher of singing. Miss Phelan is at 


present visiting her parents in Fort Worth. 





‘*White Enchantment’’ Heard ily and finds tha the is welcome, 





Fort Worth—(Spl.)—In the Fine 
Arts auditorium of Texas Wesleyan 
College, “White Enchantment,” a 
song cycle for four solo voices with 
music by Charles Wakefield Cadman 
and text by Nelle Richmond Eber- 
hart, was presented as a benefit for 
the Woman’s Missionary Society of 
the Polytechnic Methodist Church. 

The work tells the story in which 
a timid lover, not quite sure of his 
standing, calls upon the girl’s fam- 


and all is well. 
The artists participating were: 
Sam Losh, bass, as the father. 
Annie Strathdee, contralto, as the 
Mother. 
Ellen Jane Lindsay, soprano, ie 
the Daughter. 


J. Oscar Webster, tenor, as the 
Lover. A friend who drops in for 
the evening and conveniently serves 
as pianist was Mrs. George Conner. 

The concert was enthusiastically 
received by a large and appreciative 
audience. 
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Chicago Conservatory Opens 
82nd Season 





Chicago Conservatory, an institu- 
tion dedicated to Music Education 
for more than three quarters of a 
century will open its doors for the 
83rd season on Monday, September 
12. 

The Conservatory, distinguished 

¢ it is by a faculty of recognized 
‘artists, offers to the students the 
finest instruction in music and the 
allied arts. Each year, graduates 
go out from the Conservatory into 
all fields of professional endeavor— 
teaching, concert, radio and opera. 
Many of these graduates have be- 
come figures of national and inter- 
national prominence in the music 
world. 

Bachelor and Master Degree 
courses are offered at the Conser- 
vatory under ideal conditions for 
study. Nothing has been left un- 
done to give the student every mod- 
ern advantage. Recording Labor- 
atories, a fully equipped Radio De- 
partment, a Music Library, practice 
facilities and an exquisite Little 
Theatre are just a few of the many 
assets Chicago Conservatory stud- 
ents enjoy. 
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Fall Meeting of South Plains 
Music Teachers Association 
October 8 at Lubbock 








Fall meeting of the South Plains 
Music Teachers Association will be 
held Saturday, October 8th, Lub- 
bock, Texas. The meeting is for all 
teachers of music in West Texas. 
Dr. E. William Doty, Dean of Fine 

ts, University of Texas, is to be 

guest speaker. Carl Wiesmann, 
president Texas Music Teachers 
Association and Clyde J. Garrett, 
publisher of the Southwestern Mu- 
sician, are also to take part on the 
program, Program plans are not 
complete but invitations are out 
to the State Superintendent, State 
Music Director and officers of the 
Texas Music Educators Association. 
Letters containg the program will 
be mailed to teachers in West Texas. 
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& Presented In Recital 





Waco, Texas, (Spl.)—Wilma Shaf- 
fer presented James Luther Staton 
in graduate piano recital on May 13. 
Mr. Staton showed an unusual in- 
sight into the types and moods of 
the composers represented. 

—Z. W. R. 
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Ruth Bickford . . Soprano 








Radio fans who have listened for the past few weeks to the Dr. Pepper hour 
have heard a very beautiful soprano voice featured on the program. The possessor 
of this lovely voice is Miss Bessie Ruth Bickford, of Waco, who is in Texas after 
some ten years study and professional work in New York City. 

Miss Bickford was heard over radio in the early spring from New York on 
one of the Metropolitan Audition programs and received a great deal of favorable 
comment for her work, both from the radio audience and from the management 


of the Metropolitan Opera Company, as well. 


While in New York Miss Bickford 


was soloist at the First Presbyterian Church and also has filled solo engagements 
with the National Symphony Orchestra and the New York Philharmonic under the 
direction of Bellison. She was also soloist with the St. Cecelia Choral Society and 
appeared in two concerts yearly with this organization in Town Hall. 


All who have heard Miss Bickford predict for her a brilliant future. 


She will 


be heard in Texas for a few months in concert, oratorio or other engagements. 





Dallas—(Spl.)— Harold Ariedell, 
member of the Association of 
American Guild of Organists, was 
presented in recital at McFarlin Au- 
ditorium on Wednesday, April 27, 


by the following patrons: Dallas 
Music Teachers Association, Schu- 
bert Choral Club, Music Department 
Dallas Woman’s Forum, members of 
the Texas Chapter of A.G.O. 
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Sciontio Continues Houston 
Classes 





Silvio Scionti, well known concert 
pianist and teacher, who has been 
conducting a master class in Hous- 
ton, announces that he will continue 
his class, going to that city twice 
each month to meet his pupils there. 
He and his distinguished wife—to- 
gether they form a two-piano team 
which acknowledges no superior— 
have a number of dates for early 
fall for duo recitals in the South as 
well as engagements in Grand Rap- 
ids, New York City and Philadelphia. 


All who attended the June meet- 
ing of the Texas Music Teachers 
Association in Waco will remember 
the delightful concert presented by 
the Sciontis there. Word has re- 
cently come that Enrico Cerrachio, 
sculptor of the Sam Houston monu- 
ment in Houston, has made busts of 
both Mr. and Mrs. Scionti, in the 
mood of their playing. 
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San Angelo Music News 





San Angelo School of Fine Arts 
and private music classes will open 
on September 5, with the largest 
enrollment and most enthusiasm in 
years, Over twenty-five teachers 
were listed in the Fine Arts Direc- 
tory of the San Angelo Standard- 
Times issue of Sunday, August 22. 
Dancing, speech, arts, voice and all 
instruments of music will be taught, 
with piano teachers in the majority. 


The Philharmonic Society will 
open its season of biographical book 
reviews with a luncheon at the Cac- 
tus Hotel. The first review will be 
“Edward MacDowell,” by Lawrence 
Gilman, with a program of Mac- 
Dowell music following. 


The music season will be further 
enhanced by a series of brilliant 
concerts to be sponsored by the 
West Texas Concert Association. 
Among other artist appearances, the 
Association hopes ,tg again present 
the St. Louis Symphony Orchestra. 


Many young musicians expect to’ 
leave San Angelo for study in “va-’ 
rious schools; Lanham Deal, out- 
standing young violinist, will be a 
scholarship pupil in S. M. U. this 
year. Local piano pupils are pre- 
paring to enter the National Piano 
Tournament and interest is heing 
stimulated in T. M. T, A. Festivals 
and in High School credits in music. 


—Mrs. Albert A. Deberry. 
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UNIVERSITY OF TEXAS 
COLLEGE OF FINE ARTS 
OPENS THIS FALL. 





(From Page 5) 


University, Waco, for a time on a 
teaching fellowship, and since 1935 
has been professor. of violin, theory 
and orchestra at John Tarlton Col- 
lege. He has done considerable 
concert work, particularly in Texas, 
and for several years played with 
the Fort Worth Symphony Or- 
chestra. 


Both Mr, Groton and Mr. Luper 
are married, and their wives like- 
wise are interested in music. Mrs. 
Luper is a former teacher of piano 
and public school music at John 
Tarlton College and holds the bache- 
lor of arts degree from Mary Hardin- 
Baylor College. Mrs. Gorton is a 
graduate of the Eastman School of 
Music. 


TEXAS SCHOOL OF FINE ARTS 
BEGINS TENTH YEAR 





Austin, Texas—(Spl.)—The Texas 
School of Fine Arts begins its tenth 
year this September. Many ex-stu- 
dents are teachers in the colleges, 
public schools and studios of the 
State. The enrollment has steadily 
grown until now around 400 students 
attend each year. Four year college 
courses in Piano, Voice, Violin, Or- 
gan, Cello, Theory and History of 
Music, Public School Music and 
Speech are offered in addition to 
preparatory work in these subjects. 

The Texas School of Fine Arts is 
accredited by the State Department 
of Education, which means that stu- 
dents may apply work done in this 
school on their State Teachers Cer- 
tificate for special subjects. Many 
of the University students take ad- 
vantage of this fact and get their 
Music and Speech certificates at the 
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same time they get their University 
degrees. 

Sigma Alpha Iota, National Pro- 
fessional Music Sorority has a chap- 
ter here and give many interesting 
programs during the year. The 
choral club under the direction of 
J. Campbell Wray and the String 
Orchestra under the direction of 
Anita Storrs Gaedcke give several 
programs throughout the year. 

The faculty of the school is com- 
posed of leaders in the musical life 
of Texas. Two of them, Miriam 
Gordon Landrum and Anita Storrs 
Gaedcke, are listed in “Who’s Who 
in the Musical World” for 1937-38; 
Dr. Lota May Spell is a leader in 
both the Federated Music Clubs and 
the Texas State Music Teachers’ As- 
sociation as well as being the author 
of several books on music among 
which is “History of Music in Tex- 
as;” J. Campbell Wray is well known 
for his ability as a director of choirs 
and choruses, both for the High 
School and adult students. 

The faculty for the coming year 
will be composed of: Piano, Miriam 
Gordon Landrum, Ruby Lee Haber- 
lin; Voice, J. Campbell Wray; Vio- 
lin, Anita Storrs Gaedcke, Virginia 


Kershner; Speech, Mrs. D. T. 
Starnes; Organ, Beulah Beaver; 
Cello, Mrs. Lucille Martin Mick; 


Theory and History of Music, Dr. 
Lota May Spell and Public School 
Music, Mrs. Fred Anderson. 
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BRITAIN COMPOSITIONS 
PERFORMED 

“Prelude to a Drama,” one of the 
latest works of the Chicago com- 
poser, Radie Britain, former Texan, 
was recently performed by the Chi- 
cago Symphony Orchestra during 
the Thursday-Friday Series of Con- 
certs under the direction of Dr. 
Frederick Stock. Also in the month 
of April was given her “Rhapsodie 
Phantasy” for piano and orchestra 
by the Illinois Symphony with Rose 
Goldberg as the soloist. 

Miss Britain’s String Quartet won 
the first prize at the last meeting 
of the Pen Women at the Washing- 
ton, D. C., Convention. 
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Roxy Grove, Chairman of the 
Baylor Music School, has spent the 
summer in vacation at Ward, Colo., 
where she has a cottage on Brain- 
ard Lake. Bernice Hensler, at- 
tended the Eastman School pursu- 
ing work on her doctor’s degree, 
during the summer term. 
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Robert Hopkins of the Baylor Uni- 
versity Voice department, journeyed 
with his family, Buick and all, to his 
home in Wales for extended visits 
with both his and Mrs. Hopkins’ 
families. 








HORNER ATTRACTIONS 





The Horner Bureau of Ka 
City, now called Horner, ieees a 
Horner, Inc., beginning its 34th year 
is representing a number of splen- 
did attractions through next winter 
season. These include: 


OCTOBER—Fisk. Jubilee Singers, 
famed group from Fisk Institute. 
Master Singers, outstanding male oc- 
tette. 


NOVEMBER — Mercado’s Tipica 
Mexican Orchestra, outstanding con- 
cert novelty. 


Ted Shawn and His Men Dances 


now booking for their sixth national 
tour. 


DECEMBER—General Smedley D. 
Butler, “Old Gimlet Eye” continues 
to be one of the great favorites on 
the American lecture platform. 

Lew Sarett, well known Professor 
of Speech and Persuasion at North- 
western University, author and poet. 

JANUARY—John Patrick, popu- 
lar basso with the Chicago Opera 
Company. 


FEBRUARY—Van Wormer Walsh, 
favorite travel lecturer. 

Pasquier String Trio, Artistic 
group of brothers from France. 

Bob Jones, Jr., was such a success 
on his summer tour that we are ar- 
ranging some engagements for him 
in February. 


MARCH—Margaret Speaks, lovely 
American Soprano. 

Shawn, Again available in this 
territory on his way through to the 
Pacific Coast and the Northwest. 


Cornelius Vanderbilt, Jr., lecturer 
on literary and journalistic subjects 
available in November and Feb- 
ruary. 
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NEW FOX SONG 








Word has just come that G. Schir- 
mer., Inc.. New York, will publish 
Oscar J, Fox’s newest song, “The 
Tempest.” A reporter for the South- 
western Musician heard this song 
in recital last spring and it was re- 
ceived with most gratifying acclaim. 
Mr. Fox has just returned from a 
California vacation. 
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Robert Scanland, pianist, and Mo- 
nette Shaw, Mezz-Soprano, we 
presented in recital on Thursda 
April 7th by the Texas College of 
Arts and Industries. The program 
included selections by the follow- 
ing composers: Rameau, Dandrieu, 
Bach, Gluck, Franz, Tyson, Brahms, 
Chopin, Peter De Rose, Cadman, 
Thomas, Foch, Mompou, Debussy, 
Saint-Saens. 
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4 Executive Directors of One of America’s Oldest Music Schools, Chicago Conservatory 
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EDGAR NELSON, President 


EDGAR BRAZELTON, Dean 


ROBERT MacDONALD, Vice President 


LORO GOOCH, Manager 





Edward Cramer, Noted Dallas 
Violinist Moves to California 





Edward Cramer, the violinist and 
teacher announced recently that he 
will leave Dallas September 1 to 
make his home in Los Angeles. Mrs. 
Cramer and their two daughters 
have already located on the West 
Coast. 


Long time Dallas resident, Mr. 
Cramer has filled many responsible 
musical positions. He was concert- 


master of the Palace Theatre Or- 
chestra during the Don Albert, Mir- 
skey and Alexander Keese days. He 
was concert-master of the Dallas 
Symphony Orchestra during most 
of the Van Katwijk regime, 1925 to 
1936. He was regional musical sup- 
ervisor for Publix Theatres in 1926- 
1928. 

He is author of an admired text- 
book on violin playing. 
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Have YOU paid your Association dues 
for 1938-39. 


Blind Music Teacher Died 
At Denison 


Denison, Texas, Aug. 16—(Spl.)— 
August C. Schirlitz 70, brother of 
Mrs. George Bodkin, died at a local 
hospital. Funeral services were 
held with Bishop Harry T. Moore 
of Dallas officiating. 

Mr. Schirlitz attended school here 
until he lost his sight at the age 
of 19, after which he finished his 
education in Austin. He later taught 
music in Oklahoma and Texas, 


Corsicana, Texas—(Spl.) — Jean 
Smith won the Louise Pace King 
Scholarship with Elizabeth Leake at 
Texas State College for Women. 

This scholarship is awarded thru 
the Texas Federation of Music Clubs 
and the auditions took place in 
Beaumont. 

Jean is a student of Marie Walt- 
man, Corsicana. 
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When answering advertisements 
please mention the Southwestern 
Musician. 
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CHICAGO CONSERVATORY 


81st Anniversary 
EDGAR NELSON, President 
ROBERT MACDONALD, Vice-President 
O. E. ROBINSON, Public School Music 
Courses Offered in All Departments Leading to— 
BACHELOR AND MASTER OF MUSIC 

De QTEES © - © BACHELOR AND MASTER OF MUSIC EDUCATION 
REGISTER NOW FOR FALL SESSION 


BACHELOR AND MASTER OF DRAMATIC ART 
Featuring— 


Special Class in Public School Music, Normal Courses, 

Class Piano Methods, School of Acting, School of the 

Opera, Choral Literature and Directing, Ensemble 

il Classes, Artist Recitals. 

Chicago Conservatory is an Institutional Member of the 
National Association of Schools of Music 


Send for Catalogue. Address JEANNE HOWARD, Registrar 


CHICAGO CONSERVATORY 
25 East Jackson Boulevard 


EDGAR A. BRAZELTON, Dean 
LORO GOOCH, Manager 


Chicago, Illinois 
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“Summen WMuaie”  - 


HOLDS SWAY THROUGHOUT THE NATION 





St. Louis Municipal Opera 
Season Ended 


St. Louis, Aug 29—Marking up a 
season attendance of 764,131, second 
highest in its history, the St. Louis 
Municipal Opera closed its twentieth 
season Sunday night. 

Although the attendance fell be- 
low last year’s all-time record of 
774,958 Jerome Kern’s “Roberta” es- 
tablished two new marks—72,251 for 
a week’s showing and 10,700 for a 
single performance. 

“Show Boat” which closed the sea- 
son with a two-week run attracted 
131,518 to the outdoor theatre, sur- 
passing its 1930 and 1934 runs. 

Ziegfeld’s “Rosalie” was second in 
weekly attendance with 70,800. 


Arlington, Texas—(Spl.)—Climaxing a series of nine open air program 
free to the public, the North Texas Agricultural College summer open air 
concerts came to a close with the presentation of Gilbert and Sullivan’s 
immortal operetta “The Mikado.” While Arlington citizens have had the 
opportunity of hearing this perenial favorite on previous occasions, it 
drew the largest audience of the summer season. 








North Texas Agricultural College Summer Programs Close With “The Mikado.” 


Sam Lesh, member of the Summer Fine Arts Faculty of the College 
and well known artist teacher of Fort Worth, was in the title role as the 
Mikado. The remainder of the cast were students enrolled in the N.T.A.C. 
Fine Arts Department this summer. These are as follows: Nanki-poo, Bert 
Williams;; Ko-Ko, Terrace Flahive; Pooh-Bah, Wimberly Goodman; Pish- 
Tush, Bill Bundick; Pitti-Sing, Ardyce Lillard; Peep-Bo, Margery Teague; 
Katisha, Eugenia Hughes. Other 





“Dear Mr. Lehto: 


“I compared your violin with a 
fine Grancino and a Bergonzi and 
I must admit that your violin has 


Lehto Hand-Made Super 


roles were sung by Bruce Young, 
Fred Wizell, Patricia Patterson, Joy 
Carol Garrett, Ann Watson, Helen 
Louise Compton, Marie Dunken, 
Ruth Brammer, Charlotte Summer- 
hill, Frances Suter and others. 


VIOLINS 


Best Since Stradivari ° 


Judges In Chicago 








the best quality of tone by far and 
more responsive. We now know, 
that your modern violin makers, 
Masters like yourself, are now pro- 
ducing the finest violins the world 
has ever known.” 


JOHN CARL KROLL, 
Teacher of Violin, Buffalo, N. Y. 


TEACHERS WANTED 
FOR’ AGENTS 
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Back View of Lehto “Super” 


I build my violins all by HAND, 
like Stradivari did, out of the finest 
old, imported violin wood money 
can buy. My varnish is the result 
of life-long, tireless research and 
rivals the varnishes of the Old Cre- 
mona Masters. Beautiful in appear- 
ance, magnificent in tone—the kind 
of violins you have longed to own. 
For all artists. 


Descriptive booklet free. (Please 
mention if violin maker or teacher). 
Also re-built violins. Great values 
offered. 


bod 


JOHN W. LEHTO 


Master Violin Maker 
935 14th St. San Pedro, Calif. 











E. CLYDE WHITLOCK 


Vice-President of the Fort Worth Con- 
servatory, concert master of Fort Worth 
Symphony, and music critic of Fort 
Worth Star-Telegram has recently re- 
turrfed from Chicago where he was a 
udge in the Chicagoland Music Festival. 

r.. Whitlock is a a. member of the 
Board of Directors of Texas Music 
Teachers Association and holds other 
posts in the musical southwest. 
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Festival Chairman 


PHILLIP MAXWELL 


Member of the staff of the Chicago 
Tribune and director-seneral of the gi- 
gantic Chicagoland Music Festival held 
August 20th at Chicago’s Soldiers Field. 


Fort Worth Federal 
Project Active 


Fort Worth, Texas—(Spl.)—The 
Fort Worth Federal Music Project 
Orchestra, under the direction of 
Walker Moore, has furnished to a 
music loving public 135 concerts 
during the spring and summer of 
1938. The group has traveled 1,397 


Texan In Maine 





Annabel Morris Buchanan, native Texan (Groesbeck), with her theory class on 
the shores of page Messalonskee near Oakland, Maine, where she has been teaching 


at the New Eng 


is Richmond, Virginia. 
Eastern seaboard 


and Music Camp. Mrs. Buchanan has become nationally known 
as a composer and director of the White Top Folk Festivals in Virginia. 
More than a hundred boys and 
ve attended the New England Music 


Her home 
irls from all along the 
mp this past summer, 


studying instruments and voice and giving concerts free to the public on Sunday 


afternoons. 


miles and appeared before approxi- 
mately 73,960 people, according to 
official records. 

Besides playing concerts in Fort 
Worth’s downtown Burkburnett 
Park each Monday noon and Tues- 
day evening, the orchestra has gone 
to nearby towns and communities 
where little entertainment and few 
radios were available. Classes in 
music have been offered by orches- 
tra members at the Fort Worth City 
Recreation building. Noon-day pro- 


grams and sing-songs in local fac- 
tories were reported highly worth- 
while by executives. 

Mrs. Jno. F. Lyons is State Di- 
rector of the Federal Music project 
and Dr. Nickolai Sokoloff is the Na- 
tional Director. 

oe 

Rehearsals will start September 21 
for North Texas Agricultural Col- 
lege’s Fall light opera, “Robin 
Hood.” The 1938-39 spring operetta 
of NTAC’s music department will be 
“The Student Prince.” 


San Antonio Angele 





—Smith, San Antonio. 
CLARE ALICE CONNER, Soprano 


Who will sing the role of Angele in 
the San Antonio Civic Opera Company’s 
production of “Pink Lady,” well known 
French farce. The part of Lucien will 
be played by Art Bennack which the 
lead and title role will again be sung 
by Melba Biard. Jack Blankfield will 
play the leading comedy part of Bondi- 
dier and Mimi and Pomme, famous dance 
team, are training the ballet. David 
Griffin, as usual, will conduct. Coates 
Gwynn is the expert stage director and 
Mrs. Lewis Krams Beck is president and 
general manager of the company. 


Earlier in the Summer the San An- 
tonio company produced the operetta 
“Spring Maid.” All presentations are 
held at the world famous Sunken Gar- 
dens Theatre in Breckenridge Park in 
San Antonio. 
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1867 — 72nd Anniv 


t+ CHICAGO MUSICAL COLLEGE | 


ersary Year — 1938 


RUDOLPH GANZ, President 
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i —A professional School of Music accredited by the North Central Association A! 
of Colleges and Secondary Schools. 
—Artist Faculty including Master-Teachers of National and International 
distinction. 
—Complete Courses leading toward Bachelor of Music and Master of Music 
degrees in all branches of Music. 


rk —Music Education Department. Credits accepted by all State Departments. i 
—All academic Courses given at University College of The University of 
Chicago. 


—Special Courses in Conducting, Class Piano, Class Violin, Normal Training, 
Musicology, Eurythmics, Radio Technique, Dramatic Art, Languages, 
Church Music, Dancing, etc. 


—Special Students may enroll any time. 


REGISTRATION FOR FALL TERM NOW IN PROGRESS 








CHICAGO MUSICAL COLLEGE 


R. A. Elmaquist, Business Manager 


64 E. Van Buren Street 


CHICAGO, ILLINOIS 
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Successful Season Enio ued 


BY OKLAHOMA FEDERAL SYMPHONY 


Summer Soloist 


bod 





Morgan Knott, pianist, formerly of 
Fort Worth, now of the music faculty 
of Southern Methodist University, Dal- 
las, was heard as soloist with the Okla- 
homa City Symphony during the Sum- 


mer season. 


aa 
By STAFF CORRESPONDENT 


The summer of 1938 will always 
be outstanding in the musical de- 
velopment of Oklahoma. The series 
of Starlight Symphonic Revues, held 
in Taft Stadium, Oklahoma City, has 
definitely established the fact that 
the people of Oklahoma do like 
symphony music and will attend 
even starlight performances. 

“I did not want concerts,” said 


Dean Richardson, State Director of 
the Federal Music Project, of which 
the Oklahoma Federal Symphony 
Orchestra is a unit. “I felt that 
summer programs should be more 
entertaining than the usual sym- 
phony concerts—that the average 
person was frightened off by the 
name ‘Symphony Concerts’.” And 
so a new type of symphony pro- 
gram was created—a departure from 
the usual way symphony orchestras 
are presented. “Symphonic Revues” 
a title coined by Ralph Rose, con- 
ductor of the Oklahoma Federal 
Symphony Orchestra, are colorful, 
entertaining music presentations, 
built around a symphony orchestra 
using chorus, ballet, soloists and a 
Master of Ceremonies. 


Proof of the success of these Re- 
vues is that Oklahoma City and sur- 
rounding towns are coming, hearing 
and coming again. Never has cul- 
tural music drawn the people of 
Oklahoma as this summer series has. 
Overflow crowds have taxed the 
seating capacity of 5,000 in Taft 
Stadium. 


These concerts are held each 
Tuesday evening in a stadium be- 
longing to the public schools of 
Oklahoma City. Before the sea- 
son opened Mr. Richardson had been 
negotiating with the Park Board of 
Oklahoma City, with the view of 
building an orchestra shell in Lin- 
coln Park, but negotiations were not 


completed with the city, owing to 
disagreements over the type of shell 
to be constructed, etc., and it seem- 
ed would not be in time to begin 
the series. At this point the Board 
of Education stepped in and gra- 
ciously offered the use of Taft Sta- 
dium, where a lovely orchestra shell 
was constructed for the Federal 
Music Project’s use, by the Works 
Progress Administration of Okla- 
homa, Ron Stephens, Administrator. 
While not so beautiful a spot as 
the Lincoln Park Ampitheatre, the 
stadium has decided advantages. Its 
accessibility makes it more prac- 
tical for our purpose and tends to 
draw larger crowds. It is right in 
Oklahoma City, while the Lincoln 
Park ampitheatre is five miles out. 
The compact arrangement, adequate 
seating, ample parking space, and 
convenient box offices of the Sta- 
dium make it a highly desirable lo- 
cation. In addition, it is really a 
lovely place. 


Two very attractive features used 
in these programs, has been the use 
of a master of ceremonies and the 
studied, well-ordered use of stage 
lights. In using a master of cere- 
monies, we have dispensed with the 
use of programs. This element of 
contact between the performers and 
audience gives a sense of ease and 
the touch necessary to make a heat 
satiated group of people relax and 
enjoy themselves. 

All through the summer series we 


&. 


have used as soloists and artists ex- 
clusively Oklahoma talent, provid- 
ing Oklahoma citizens an opportun- 
ity to hear Oklahoma artists, which 
met with much approval. We have 
also introduced a number of Okla- 
homa composers and have given pre- 
mere performances of some of their 
compositions—‘Meditation” by Meet 
vin Tinsley, “Poro” by Galen Hol- 
comb and “Variations on St, Louis 
Blues (Handy)” by Theodore Dre- 
her. 

As a result of the local interest in 
these Starlight Symphonic Revues, 
a permanent symphony association 
has been formed which is now spon- 
soring the Oklahoma City Patron’s 
Fund, and which is established for 
the purpose of taking care of those 
expenses which the Government 
cannot provide. 

So popular has this type of pro- 
gram been that to meet the demand 
of concert going Oklahomans, we are 
including several Symphonic Revues 
in the fall and winter schedule, in- 
terspersing the regular formal con- 


certs. 
% 


Summer Programs at Texas 


Austin—(Spl.)—The summer pro- 
grams at the University of Texas 
were held in the open air theatre 
on the campus. The programs in- 
cluded dramas, lecturers, motion 
pictures and choral concerts. The 
approximate attendance may be esti- 
mated at 1,000 at each program.-L.D. 
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T. M. T. A. PRESIDENT } 














CARL WIESEMANN 


Nationally known organist and com- 
poser, head of the Organ Department 
of Texas State College for Women, Den- 
ton, and president of the Texas Music 
Teachers Association. Mr. Wiesemann 
has announced aé_ hishly progressive 
policy for the T.M.A.T. for the ensu- 
ing year. a 


Dallas—(Spl.)— Morris Thompson 
outstanding young Texas organist 
was presented in recital by Carl 
Wiesemann on May 13 last at the 
St. Matthew’s Cathedral. Mr. 
Thompson was heard to advantage 
in compositions by Bach, Franck 
Diggle, McAmis, Batiste and Wiese- 
mann. Mr. Thompson displayed a 
facile technique and high musical 
taste. 


MUSIC EDUCATOR 








DEAN HENRY EDWIN MEYER 

Director of Fine Arts of one of the 
Southwest’s oldest institutions of high- 
er learning, Southwestern University, 
Georgetown, Texas. A report of the 
Southwest Church Music Conference, di- 
rected by Dean Meyer and held in 
Georgetown is carried elsewhere in this — 
issue. 
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MARGARET FINNEY, Soprano 


Miss Finney is a graduate of Tex- 
as State College for Women, having 
studied voice under Dr. William E. 
Jones. After graduation, she went 
immediately to New York where 
she studied privately under William 
S. Brady and attended the Institute 
of Musical Art of the Juilliard 
School. Miss Finney was coached 
under Sergius Kagen, M, Sembrich’s 
accompanist. She was soloist on 
Carventh Wells’ Travelogue program 
over NBC. On a tour of the Na- 
tional Music League Opera Com- 
pany, Miss Finney sang in “Hansel 
and Gretel.” She also played in the 
Remberg musical comedy, “May 
Wine.” Since her return to Texas 
last January, Miss Finney has been 
soloist on a program of contempor- 
ary composers given by the Euter- 
pean Little Symphony of Ft. Worth 
and has made guest appearances 
over WBAP and WFAA. During last 
winter she sang at the First Presby- 
terian Church in Dallas. While in 
New York, Miss Finney sang in Mr. 
Warner Hawkins’ choir at Christ’s 
Church, Park Avenue and under Mr. 
Clarence Dickinson at Union Theo- 
logical Seminary. Next year, Miss 
Finney will teach in the Senior 
high school and junior college at 
Temple, Texas. 





Dallas (Spl.)—Ivan Dneprov, di- 
rector of the Hockaday Institute of 
Music, and Mrs. Dneprov, returned 
Monday from a two weeks’ vacation 
spent in Monterrey, Mexico. 


Rebuilt Band and Orchestra Instruments 
Honestly Rebuilt . . Fully Guaranteed 
Please specify instrument 
in which you are interested 
and we will quote prices. 
Distributors of 
Band Instrum 





Dept S-10, 1613 Chestnut st 
Philadelphia, Pa. 











JOINT-RECITALS SEASON 1938-39 


CHARLES KIKER ARTHUR DAVIS IVY EDDLEMON 
Pianist Violinist Pianist 
In two-piano Concerts or Messrs. Kiker and Davis in joint recitals 
For Concert Dates Address Manager 


FRANCES ALLEN DERDEN 
2140 Avenue H Wichita Falls, Texas 








STELLA OWSLEY 


TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 
SOLOIST — TEACHER OF SINGING — AUTHOR 


“Helpful Hints to Singers” “The Child Voice” 








JOHN TARLETON AGRICULTURAL COLLEGE 


Stephensville, Texas 


FINE ARTS DEPARTMENT 

SUBJECTS: —Piano, Violin, Voice, All Theoretical Subjects from In- { 

troduction of Music to Counterpoint, Brass, Woodwind and 
Public School Music 


Band, Orchestra and Chorus directed by eminent instructors. 


Faculty: Chas. W. Froh, Director and Professor of Piano 
Wm. P. Grant, B.M.; M.A. Public School Music and Piano 
Donald Horton, B.M.; M.A. Piano. { 
Harold J. Bluhm, B.M.; M.A. Violin and Orchestra 
D. G. Hunnewell, Brass, Woodwind and Director of Band 
R. Berton Coffin, B.M.; M.A.; Voice and Chorus 











Texas Wesleyan College 


FORT WORTH, TEXAS 


Music, Art, Speech and Dramatics 


PIANO VOICE 
ay oe -—— = Ellen Jane Lindsay 
Guy Richardson er OLIN 
Patti Hightower —. Thor 


ORGAN SCH MUSIC 
Guy Richardson Pitner PC Ee 


Patti Hightower SPEECH and DRAMATICS 
RADIO PRODUCTION 
Alice Beckett 


ART 
Frederick Parker Giles 
Maurine Graner 


Complete Courses in 
Piano, Voice, Violin, Theory, Public School Music, Organ, Band and 
Orchestral Instruments, Speech Education, Art, 
and correlated courses leading to 
Bachelor of Arts, Bachelor of Music and Bachelor of Science Degrees 


For further information write 
PRESIDENT LAW SONE T. W. C., Fort Worth 

















Russell Horton 


Tenor 


*® Concert 
® Oratorio 
® Radio 
® Opera 
*® Motion Pictures 


3rd Texas Tour 
October-November 
1938 
Now booking for 1938-39 
Address 
612 N. New Hampshire 


Avenue 
Los Angeles, Calif. 
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“There is no clarinet made that 
can compare with the Buffet 
Clarinets you sold me,” says 
this outstanding young artist. 


High pressure advertising, spe- 
cial inducements could never 
sell this fine Artist. He has too 
much respeot for musicianship 
—too definite a place in the 
musical world to jeopardize his 
career. 


He is interested only in the Best 
Clarinet Made and this desire 
for only the best makes him a 
Buffet enthusiast. 


No other clarinet has the re- 
sponsiveness, the accuracy of 
intonation—the full, round and 
perfect tone of the Buffet. 


Leading music dealers will be 
pleasure to show you the new 
Master Model Buffet. 


Write for catalog and name of 
nearest dealer. 


CARL FISCHER 


Musical Instrument Co. 


JAMES PAYNE, Manager 
Kimball Hall . . . Chicago 








Page Twenty. 


oe’ 


_ 


SHERWOOD PEDAGOGUE| 











LEO PODOLSKY 


Leo Podolsky began his musical 
career at the age of eight in Odessa, 
Russia. His exceptional musical 
qualities were recognized and in 
1912 he won admission to the Royal 
Academy of Music, in Vienna, win- 
ning the Rubinstein prize after four 
months of study. 


After several years of concertiz- 
ing, Mr, Podolsky returned to Berlin 
in 1922 to fill a professorship at the 
Neues Conservatory of Music. Later 
he came to the United States and 
became a member of the Artist 
Faculty of the Sherwood School, 
Chicago. 

A great phase of this artist acti- 
vities has been the Spring Festivals 
conducted under the auspices of the 
Sherwood Music School, each festi- 
val dealing with a central theme. 

Sd 


$100,000 Available to Seek 
Musical Genius 





Dallas, Aug. 29. (Spl.)—Miss Isa- 
bel Hutcheson, beneficiary of a $100,- 
000 bequest by the late J. C. Hooper, 
announced today the money would 
be used in a quest for a musical 
genius in the Southwest. 

A Texas-Colorado music colony 
is to be established at Boulder, 
Colo., next summer, she said, as the 
first step. 

* 


Madame Nelli Gardini, long a 
prominent member of the Voice Fac- 
ulty of the Chicago Musical College 
announces that an artist pupil, 18 
year old Marguerite Mayer, con- 
tralto, has just signed a five-year 
contract with Metro - Goldyn - 
Mayer. 

e 

When . answering advertisements 
please mention The Southwestern 
Musician. 





FORT WORTH’S LARGEST AND a! 
OLDEST PIANO HOUSE ? 


C. C. MILLER, Pianos 


510-512 Throckmorton Fort Worth 








MUSIC STUDENTS! 
TEACHERS! 
DIRECTORS! d 


Every Musical Requirement Will Be Taken Care of— 
Promptly and Satisfactorily — at Our Store 


We maintain a most complete stock of Music, Instruments, and 
Supplies, . . . Expert Repairing and Bow Rehairing. 


We cordially invite you to open an account here. 
MAY WE SERVE YOU IN PERSON OR BY MAIL? 


Satisfaction Guaranteed 


AULT MUSIC COMPANY 
609 THROCKMORTON FORT WORTH, TEXAS 

















OSCAR J. FOX, Song Writer 


In program of his songs, interpreted by Betty Wilson, soprano, with 
Mr. Fox at the piano. Preceding and during the program Mr. Fox 
will comment informally on his songs and song-writing. For terms 


OSCAR J. FOX 


132 Harrison Avenue, San Antonio, Texas 
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S. M. U. Announces New F aculty Member 











DR. PAUL VAN KATWIJK 


Who will reiurn this week to the Southern Methodist University campus in Dallas where 
he heads the S.M.U. School of Music 


THOMAS S. WILLIAMS 


New Southern Methodist University 
Voice Head 


+ 
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HAROLD HART TODD 





MRS. J. ROSCOE GOLDEN 
Member Voice Faculty of S. M. U 





S. M. U. Announces New Voice Head 


Dallas—(Spl.)—Southern Methodist University School of 
Music recently announced the engagement of Thomas S. Wil- 
liams, dramatic tenor, as head of its voice department. Mr. 
Williams comes to Southern Methodist University splendidly 
equipped for his task. His experience in the fields of opera 
and oratorio has been extensive. Under the management of 
Annie Friedberg of New York, he has done a great deal of suc- 
cessful concertizing. As a teacher he is well known in New York 
City, where he has maintained a studio in the Rodin Studios 
for the past twelve years. 


Among his students Mr. Williams counts such outstanding 
artists as Dennis King, of “Vagabond King” fame, Vera Covert, 
dramatic soprano, and many others. Due to a leaning towards 
medical studies during the early part of his life, Mr. Williams 
is well acquainted with the pathological and anatomical sides 
of his subject and has been unusually successful in the correc- 
tion of faulty voice production and speech. (Turn to page 22) 





PHILIP WILLIAMS 


Southern Methodist University Professor of Professor of Violin 
Piano and Theory and Director of student Southern Methodist University 
symphony 
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MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Classes Starting September 6th 


Studio—1708 Summitt Ave., Fort Worth Telephone 2-1025 








New at Baylor | 








You Will Always Find 


All Contest Music 
And the World’s Best Teaching Material 


In Stock at 
E. G. COUNCIL 
“The Music Man” 
1101 Elm Street Dallas 


The Only Music House in Texas Devoted Exclusively to 
Supplying the Needs of Teachers and Directors 








* Sheet Music. 

* Teaching Supplies. 

* We can get it if it’s published. 

@ Also have bankrupt stock. 

® Books 5c each—Write or call in 
for further information. 


AUDRA O'NEAL 


Goggan Bros. Waco, Texas 


BELA ROZSA 


Bela Rozsa to Teach at Baylor 
University, Waco 





Waco, Texas—(Spl.)—Bela Rozsa, 
brilliant pianist and composer of 
New York joins the faculty of the 
Baylor School of Music with the 
opening of the fall term, September 








19, according to announcement from 











MICKWITZ MEMORIAL AWARDS 


Sponsored by the 
National Guild of Piano Teachers 


For Young Texas Pianists 


CARL WIESEMANN, State Chairman 


Texas College for Women, Denton, Texas. 





RULES AND REGULATIONS 


1. Texas piano students, ages 17-22 years, who play complete pro- 
grams of 10 collegiate selections in any Texas unit in the 1939 
National Piano Playing Tournament and receive an Excellent or 
Superior rating thereon, shall be eligible to participate. 


2. Five Sectional Competitions shall be held—in Dallas, Fort Worth, 
Houston, San Antonio, and Abilene—the first week in June, 1939. 
The finals will be at Waco, the third week of June, 1939. 


3. First and Second Place sectional winners shall receive $50.00 and 
$25.00 respectively. 

4. First and Second Place State winners shall receive $150.00 and 
$75.00 respectively. 


For Full Details Write the State Chairman or the 


National Guild of Piano Teachers 
640 Riverside Drive New York, New York 


Roxy Grove, chairman. Mr, Rozsa 
is recognized as one of the outstand- 
ing young modern composers in 
America today bearing the personal 
commendation of such eminent 
authorities as Arnold Schoenberg 
and Kolish, and also that of the In- 
stitute of Musical Art of the Juil- 
liard School, from which he was 
graduated in 1928. 

Mr. Rozsa has done a great deal 
of concert playing and has been on 
the staff of the National Broadcast- 
ing Company where he has appear- 
ed in over two thousand perform- 
ances. In the field of composition 
he has written in many forms, quin- 
tets, quartets, symphonic composi- 
tions, many piano and violin solos, 
and has a concerto for organ and 
piano. His compositions are de- 


cidedly in the modern idiom but 
he is thoroughly familiar with the 
classic forms and has had much ex- 
perience teaching composition. At 
Baylor Bela Rozsa will be artist 


[)NIFORMS 


Style Book showing 88 
forms IN COLORS. Also spe- 
cial designing. Wonderful line 
of samples. Write us first. 
DeMoulin.Bros. & Co., 1013 S. 
4th’ St.,” Greenville, Ilinois. 
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professor of piano and composition. 

Another addition to the Baylor 
Music Faculty will be Rosalie ma 
nest, violincellist, also of New York, 
where she has an enviable reputa- 
tion for her artistic playing. She 
will also assist in the theory de- 
partment. 

The Baylor Organ department, 
under the direction of Robert Mark- 
ham, has added during the summer, 
two new practice organs to the 
equipment of that department. A 
new Kilgen Petit Ensemble is locat- 
ed in the Recital Hall and a Mid- 
ner-Losh three manual unit organ. 
is located in one of the organ stud ie 
of Waco Hall. These additions make 
the organ equipment of Baylor un- 
surpassed by any other school in 
the Southwest, with three studio or 
practice organs beside the large 
Brooks Memorial Organ in Waco 
Hall. 


> 


S. M. U. Announces New 
Voice Head 








(From Page 21) 
In this respect he has been warmly 
recommended by Dr. Lawrence 
Alexander, prominent New York 
throat specialist and chief consul- 
tant of the Metropolitan Opera Com- 
pany staff. 

Mr. Williams is an exponent of 
the Italian School of Song, and is a 
disciple of the great Italian maestros 
Cappellini, Cotogne and De Luchi. 
It is felt that Mr, Williams’ coming 
to Southern Methodist University 
will mean a real contrbiution to the 
development of vocal art in the 
Southwest. 

Dr. Paul Van Katwijk will return 
soon from his vacation in Mexico 
to resume his position as Dean of 
the School of Music at SMU. Philip 
Williams, head of the Violin De- 
partment, is also returning to what 
promises to be a big class. As 
teacher and artist he is most popu- 
lar. In January he will leave again 
for a three-weeks concert tour in 
the East and Middle West, where 
he has been re-engaged everywhere 
after last year’s tour. Thomas S. 
Williams, new voice head will give 
his opening recital soon after school 
opens, to be followed by a violin 
and piano program by Philip Wil- 
liams and Dr. Van Katwijk. Harold 
Hart Todd will continue as con- 
ductor of the student orchestr 
Dora Poteet is in charge of 
Organ department. 


y 


Miss Anna E. George, composer, 
formerly of Baylor College, Belton 
and now of Chicago, well known for 
her songs and other compositions 
has been ill for several months but 
is now able to resume activities. 
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HAROLD J. BLUHM 
Tarleton Adds to Faculty 


Stephensville—(Spl.)— Appoint- 
ment of two new men to the staff 
of the department of music at John 
Tarleton College has given impetus 
to plans for that department’s work 
for the 1938-1939 session, which will 
begin September 12. 

Harold J, Bluhm, Austin, Minn., 
will be professor of violin and 
theory and director of the Tarleton 
Little Symphony orchestra and Don- 
ald Morton of Rochester, N. Y., will 
be assistant professor of piano, Dean 
T. Thomas Davis has announced. 
Bluhm was appointed after the re- 
signation of Albert T. Luper, who 
will next year teach stringed instru- 
ments and theory and direct the or- 
chestra for the new department of 
music at the University of Texas. 

Mr. Luper, who for the last seven 
months has been on leave of ab- 

mce for research at the Eastman 
School of Music, Rochester, has gone 
to Austin to begin his work there. 
Early this month he completed work 
for the Master of Music degree at 
Eastman, winning the commenda- 
tion of Director Howard Hanson by 
doing brilliant work. 

Replacing him, Harold Bluhm 
comes to Tarleton from Whiting, Ind. 
where as assistant to Adam P. Les- 
insky, he has been teacher of in- 
strumental music. He holds the de- 

i of Bachelor of Music Educa- 
on and of Master of Music from 
Northwestern University, where he 
studied violin under Arcule Guil- 
mette Sheasby. He has played in 


the Evanston Symphony orchestra 
and in the Northwestern University = 


band, served as president of Phi Mu 
Alpha, professional music fraternity 


and is a member of the National 
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NATIONAL ACADEMIC CAP « GOWN CO. 


School Orchestra association. An 
experienced violinist, he also plays 
the cello. 


Increasing enrollment at the Tar- 
leton conservatory made necessary 
the appointment of Donald Morton 
to be assistant professor of piano. 
Last year conservatory enrollment 
was 480, and more students are ex- 
pected this year. 


Morton is this summer teaching 
at the Iowa State Teachers College, 
Cedar Falls, Iowa. He is a graduate 
of the Eastman School of Music, 
where he twice held George East- 
man honorary scholarships, once 
acted as assistant teacher during the 
absence of a member of the piano 
faculty, and was accompanist for 
the Eastman School Chorus. As a 
pianist, he has given concerts in 
Rochester and in Cedar Falls, and 
has appeared with trios and ensem- 
bles an das soloist with the Phi Mu 
Alpha Symphony orchestra and with 
the Rochester Civic Orchestra. Also 
he has played solo flute, solo cello 
and solo trombone with Rochester 
orchestras. He gave private piano 
lessons in Rochester, later was a 
faculty member at the Hochstein 
Memorial Music school, Rochester. 


With these men added to a fac- 
ulty which includes Director Charles 
W. Fro, R. Berton Coffin, voice and 
theory, D. G. Hunewell, brass-wood- 
winds, and William Parks Grant, 
piano and public school music, the 
Tarleton Conservatory next year 
will offer a curriculum for prepara- 
tory students and conservatory stu- 
dents of freshman and sophomore 
rank. It not only accords with 
standards of the National Music As- 
sociation of Schools of Music, but 
offers group instruction in applied 
music to children of beginner thru 
third grade rank, and three hours 
of group instruction in applied mu- 
sic to college students. 


a 
> 


Conway, Ark.—(Spl.)—The staff 
of Hendrix College School of Music 
has been increased to the extent of 
three new instructors for the fall 
term. These include Benjamin 
Owen, pianist, outstanding pupil of 
Alexander Siloti; Milton Lippman, 
head of the Band Department, and 
Marjorie DeLange, instructor in 
cello. Rudolph Ganz and Paul Staf- 





sevitch will headline the Hendrix 
artist course. 








PULPIT ROBES + EMBROIDERIES 
HANGINGS * STOLES » VESTMENTS 
ALTAR APPOINTMENTS 
COMMUNION SERVICE 


NEW CATALOG on Request 
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21-23 ARC 








William B. Downing 


BARITONE 
Teacher of Voice 


CONCERT ORATORIO 
RECITAL LECTURES 


Studio — 1101 Elm Street, Dallas, Texas — Phone 7-4483 
Residence Phone 8-6562 
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“MUSIC IN TEXAS” 


By LOTA M. SPELL 


For Sale by 
SAN ANTONIO MUSIC CO. 
San Antonio 


COPY POSTPAID — $2.00 


WHITTLES’ 


REED’S 
Dallas 


Austin 














o CHOIR GOWNS 


Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


- ™ SOUTHWESTERN MUSICAL BUREAU ¢ 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 
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CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary Schools. 
Complete courses leading toward Bachelor of Music and Master of Music de- 
grees. All academic courses given by University College of the Uuniversity of 
Chicago. 


Write Now For Catalogue 


CHICAGO MUSICAL COLLEGE 


64 EAST VAN BUREN STREET CHICAGO, ILLINOIS 











American Conservatory of Music 
Chicago 


4 


Accredited courses in piano, vocal, violin and all other branches 
of music leading to certificates and degrees. 


Send for free catalogue... Address: 
JOHN R. HATTSTAEDT, President and Manager 


Kimball Hall Building, 300 South Wabash Avenue, Chicago 
Member of the National Association of Schools of Music 











V CHICAGO CONSERVATORY 


Established 1857 


Among the distinguished faculty of 200 teachers are 
many who have received national acclaim for artistic 
educational accomplishments. 


Thorough instruction in all branches of music and dra- 
matic arts, including Piano, Voice, Organ, Public School 
Music, Dramatic Art. 


Special courses in Harmony, Counterpoint, Composition, 
Orchestration, Ear-Training and Normal Methods, Bache- 
lor and Master of Music and Dramatic Art Degrees. 

Dormitory Accommodations 
For Catalogue and Full Information address 
THE REGISTRAR 
25 East Jackson Boulevard, Chicago, Ill. 


Chicago Conservatory 
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| Pedagogue Gets Doctor’s Degree | 








Dr. Edgar Nelson and Dean Edgar Brazelton of Chicago Conservatory 
presenting degree to Samoiloff. 


Chicago—(Spl.)—Dr. Lazar Samoiloff has concluded his annual vocal 
master class at the Chicago Musical College (extended two weeks beyond 
the usual six, to accomodate additional teachers and singers enrolled for 
study with him), and now is in Seattle and Portland conducting his an- 
nual master classes there. He will reopen his Los Angeles Bel Canto 
Studios and Opera Academy, September 12, where he is booked for the 
busiest teaching season of his busy career. Because of requests from 
different parts of the country whence his master class pupils have come, 
he will feature a course especially designed to fit teachers to teach his 
method. His repertory and clinic classes permit enrollment of those who 
cannot afford private lessons. Samoiloff pupils are afforded opportunity 
for appearances before auditors and over the radio, that they may over- 
come stage fright and acquire poise. French and Italian, sight-reading, 
piano and acting also are studied. 

While in Chicago Dr. Samoiloff received the honorary degree of Doctor 
of Music from the Chicago Conservatory of Music, for distinguished ser- 
vice as a teacher. (This institution is a competitor of the one where Dr. 
Samoiloff held his master class). A number of his talented Eastern pupils 
will continue their study with him there. 

In collaboration with his daughter Zepha, Dr. Samoiloff has in publi- 
cation an informative catalogue of excellent typographical dress which 
will be mailed to enquirers upon request. Address 610 South Van Ness 
Avenue, Los Angeles. 


4 


CHURCH WEEK MAGNET TECH DIRECTOR 
AT EVANSTON, ILL. 


Evanston, Ill, (Spl.)—Evanston 
was a center of attraction for 
church musicians from August 2 to 
9 when the sixth annual church and 
choral music insitute of Northwest- 
ern University was held. In con- 
nection with the institute the Na- 
tional Association of Choir Directors 
held its first annual convention Au- 
gust 8 and 9. The institute drew 
approximately 125 organists and di- 
rectors from various states who took 
advantage of the opportunity for a 
week of study under the members 
of the staff, headed by Dr. Clar- 
ence Dickinson of Union Theologi- 
cal Seminary, New York. A fea- 
ture story on “Church Music Week 
at Evanston” will be carried in the 
next issue. 

Mrs. Ellan Jane Lindsay, Texas 
Wesleyan College, Fort Worth, was 
made a member of the Board of 
Directors. 





JULIEN PAUL BLITZ 


Julien Paul Blitz, director of the De- 
partment of Music of Texas Technologi- 
cal College, Lubbock, renowned cellist, 
theorist and educator. 
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STAFFORD’S 


Teachers Needs i 


Sixth and Throckmorton Fort Worth, Texas 








Concert Management 


ROBT. L. HOLLINSHEAD 


8874 Sunset Boulevard Hollywood, Calif. 














North Texas Agricultural College 


DEPARTMENTS OF MUSIC, ART and SPEECH 
CLYDE J. GARRETT, Chairman 


For Information Address THE REGISTRAR 
ARLINGTON, TEXAS 
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TRINITY UNIVERSITY 


DR. F. L. WEAR, President 


THE DEPARTMENT OF MUSIC 
ALTON C. PIERCE, Director 
Piano — Voice — Violin — Organ — Theory — 
History — Public School Music 
Waxahachie, Texas 


and Music 











THOS. GOGGAN & BRO. 
The Music House of Texas — Established 1866 
Everything Musical 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 











CONCERT MANAGEMENT 
MRS. JOHN F. LYONS 


Presents 
BALLET RUSSE de MONTE CARLO 
Saturday, January 21, 1939 — Matinee and Night 
NELSON EDDY, Baritone 
Friday, February 17, 1939 


FAIR PARK AUDITORIUM .. . DALLAS 
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FINE VIOLINS 





FERRON and KROEPLIN 


Establish 1895 
Everything for the Professional Violinist 


Exceptional violin bows from the hands of such makers as Tourte, 


Peccatte, Voirin, Vuillaume, Vigneron, Lamy, and many others. 
Violin Experts and Appraisers Artistic Repairing 
Send for list of fine violins now available 
KIMBALL HALL, CHICAGO 
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UNIVERSITY OF KANSAS 
SCHOOL OF FINE ARTS 





e Lawrence, Kaznsas—(Spl.)—Pros- 
pects in the University of Kansas 
School of Fine Arts are unusually 
bright for the coming year and a 
record enrollment is anticipated, ac- 
cording to Dean D. M. Swarthout, 
Director of the School. 

Professor Charles Sanford Skilton, 
head of the Organ and Theory De- 
partment returns after a year spent 
in Vienna and Budapest where he 
has written a number of important 
new compositions. Professor Carl 

2 Preyer, head of the piano depart- 

ment has also done considerable 
composing at his cabin in the moun- 
tains at Green Mountain Falls dur- 
ing the summer. Professor W. Otto 
Miessner, head of the department 
of public school musice, spent the 
month of August in the Rocky 
Mountains after record-breaking 
classes in graduate work in Public 
School Music this summer at the 
University. Dr, Miessner will again 
be in charge of the Lawrence Choral 
Union for the coming year and has 
added for the next year as an assist- 
ant, E. Thayer Gaston, recently of 
Garden City, Kansas, who will assist 
in the choral, band and orchestra 
clinics. Waldemar Geltch, head of 
the violin department, will leave at 
the beginning of the second semes- 
ter for several months abroad in 
various countries in Europe. Karl 
Kuorsteiner of the violin depart- 
ment, director of the University of 
Kansas Symphony Orchestra, re- 

turned in early September after a 
summer abroad in Norway, Ger- 
many and Austria where he did ad- 
vanced study in chamber music and 
orchestral conducting. The Univer- 
sity Mens Glee Club again will be 
under the direction of Joseph Wil- 
kins and with the University Wo- 

mens Glee Club directed by Miss 

Wrene Peabody, will present the op- 
eretta, “Blossom Time” in Novem- 
ber. The Westminister, a capella 
choir of seventy voices directed by 
Dean D. M. Swarthout will again 
have a busy season with numerous 
concerts in nearby cities as well as 
an appearance with the Kansas City 
Philharmonic Orchestra participat- 
ing in the Beethoven Ninth Sym- 
phony in early March with Karl 
Kreuger as director. The Univer- 
sity of Kansas Band under Russell 

. Wiley has been augmented to a 

membership of 100 pieces and will 
give several concerts during the sea- 
son. The University Symphony Or- 
chestra under Mr. Kuersteiner which 
last year enrolled over 90 players, 
has planned also for a busy concert 
schedule. The University String 
Quartet which last spring made a 
successful tour in Oklahoma, Arkan- 
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Chase Baromeo, Bass-Baritone, form- 
erly of the Chicago Opera Company, 
who will head the Voice Department of 
the new College of Fine Arts at the Uni- 
versity of Texas, Austin. 


sas and Kansas will continue with 
the same personnel as before and 


appear frequently at University mu- 
sical functions. 


The Midwestern Summer Music 
Camp, which, during the past sum- 
mer enrolled some 100 students in 
a six-weeks course bringing to the 
campus a number of distinguished 
directors, will be offered again this 
year with an enrollment that bids 
fair to pass the 200 mark. The an- 
nual Music Week Festival which in- 
cludes the Midwestern Competitive 
Music Festival as well will be set a 
week earlier than usual this year, 
being scheduled for the last week 
of April, The week will be crowded 
with major musical events of every 
kind and during the last three days 
of the week will bring some 3,000 
high school students to the campus 
in competitive musical events. 


The University Concert Series will 
offer the following array of out- 
standing talent: Josef Hofmann, 
pianist; Gladys Swarthout, mezzo- 
soprano; Igor Gorin, baritone; Guila 
Bustabo, violinist; Rosalyn Tureck, 
pianist; the Don Cossack chorus; and 
the Kansas City Philharmonic Or- 
chestra. 
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When answering advertisements 
please mention the Southwestern 
Musician. 





LOWEST PRICES 


ALL SUPPLIES and INSTRUMENTS 


Ask for Bulletin 
Money Back Guarantee 


Cohn Music Supply 


MT. PLEASANT, TEXAS 














OUR LADY OF THE LAKE COLLEGE 


Department of Music 
SAN ANTONIO, TEXAS 








Hollywood Conservatory of Music and Arts, Inc. 
GLADYS LITTELL, President FRANCIS KENDIG, Dean 


The Faculty of Hollywood Conservatory includes over forty nationally and 
internationally known artists-teachers. The faculty of the Hollywood Profes- 
sional Children’s School is composed of California Accredited Teachers. 


5400 Hollywood Boulevard Hollywood, California 











FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETE TILLETT, President E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education 


Catalogue Upon Request 


1100 WEST CANNON AVENUE FORT WORTH, TEXAS 








SOUTHERN METHODIST UNIVERSITY 


DR. CHARLES C. SELECMAN, President 


THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 


Piano —- Voice —Violin — Organ —- Oboe — Saxaphone — Cello — Flute 
Theory and Musical History — Public School Music 
Modern Dormitories and Equipment 


DALLAS 








WM. E. JONES, Mus. D. 


TEACHER OF SINGING 
Musicologist Conductor 


Musical Conductor 
Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 
DENTON, TEXAS 








MARY HARDIN — BAYLOR 
FINE ARTS CONSERVATORY 


Institutional Member National Association, Schools of Music 
WALTER GILEWICZ, Mus. D., Director 


PIANO—wWalter Gilewicz, Julia Belle James, Willia Mae Kelly; THEORY— 

Janet Coulson; Voice—Erma Rose Wilson, Hattie Woodruff Hillyer; PUBLIC 

SCHOOL MUSIC—Janet Coulson, Bonita Wells; VIOLIN—Virginia Marrs Boxe; 

WIND INSTRUMENTS—Cecil King; CHORUS AND ENSEMBLE—ORCHESTRA 
PIANO ENSEMBLE. 


For information address: GORDON G. SINGLETON, A.M., Ph.D., President 
Belton, Texas 














Baylor University School of Music 


Institutional Member National Association of Schools of Music 
PAT M. NEFF, A.M., LL.D., President 
PIANO—Roxy Grove, Robert Markham, James MonroeAnna Lee Cobb; HARP 
and THEORY—Helen Horton; VOICE—Robert Hopkins, Martha Barkema, 
Ralph Wooley; VIOLIN—James S. Thomson; CELO—Vvonne Tait; VIOLA— 
Fritzi Fischl Thomson; Organ—Robert Markham; Theory—Bernice Hensler, 
Yvonne Tait; WIND INSTRUMENTS—Everett McCracker;MUSIC EDUCATION 


—Ella Lovelace, Cobby Stivers. 
For information address: ROXY HARRIETTE GROVE, Chairman, Waco, Texas 
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NEW MUSIC 


and 


BOOKS 














THE CHILD VOICE, ITS DEVELOPMENT THROUGH CHORAL SINGING is a new 
book on singing written by Stella Owsley to be released in mes by the Regional 
Press, Inc., Dallas, Texas. This book introduces a new ~ ~_~ to guidance and 
development for the young voice. It is especially interesting in that it is written 
in the form of a manual. The same is to be used by voice instructors, public 
school music teachers, and as a work book for high school students. The subject 
matter is presented in nine units or chapters. It includes collateral readings and 
discusses the child voice from the kindergarten to the high school vocalist. Music, 
vocal exercises, rhythm drills, and illustration are included to complete a very 
unique presentation of a time negiected subject. 

Tt is to be remembered that Stella Owsley, Associate Professor of Music, 
Texas State College for Women, Denton, Texas, made a boy! valuable contribu- 
tion to the art of singing in her book HELPFUL HINTS TO SINGERS, which was 
published by Dealey & Lowe, Dallas, October, 1937. 

Miss Owsley has spent several years in preparation of these two books, and 
it has been her intention to publish them in sequence so as to correlate their 
subject matter. 

As far as leaders in the world of song can learn, no one has written a book 
on technique and the art of sin “an presented by the great master Jean de 
Reszke. HELPFUL HINTS TO SINGERS seems to be serving this purpose. Texans 
rejoice with the author in that this little book on singing is receiving national 
recognition. It is with a great deal of interest that musicians await the release 
e THE CHILD VOICE, ITS DEVELOPMENT THROUGH CHORAL SINGING.— 

. J. G. 


THE PSYCHOLOGY OF SCHOOL MUSIC—Mursell-Glenn (Silver, Burdett and Co.) 
$2.40. The primary aim of this book is to help the working teacher, since the 
authors have sought to show how een ae results may be applied in the 
classroom. The book is intensely interesting in that the authors have taken 
definite situations and show how certain psychology may be applied.—C. J. 


HUMAN VALUES IN MUSIC EDUCATION—Mutrsell (Silver, Burdett and Co.) $2.40. 
If one has been wanting an answer to the question, ‘“‘Why teach music in the 
schools?”’, then he should read Human Values in Education. In the book, the 
author brings out his belief that “the music oem can exemplify the sort of 
education and the sort of school which we all desire and toward which we are 
moving.—C. J. 

CREATIVE SCHOOL MUSIC—Fox-Hopkins (Silver, Burdett and Co.) $3.00. For some 
time now music teachers have been interested in creative music as an aid to the 
study of music. The material was gathered from an extensive study of schools 
= : teachers of music will find it not only interesting but valuable as well. 

AN OUTLINE OF THE HISTORY OF MUSIC—Karl Nef (Columbia University Press) 
$3.50. This is a translation from the French book, making this text available to 
the English-speaking people. It is comprehensive yet not too long, thus consti- 
tuting a good basis for lectures and demonstrations. 

SINGING, THE ART AND THE CRAFT—W. S. Drew (Oxford University Press). The 
author brings out the fact that a great artist among singers is hard to find due to 
the fact that a great many things contribute to a great artist. However, Drew 
encourages the amateur singer and gives good reasons why it is possible for an 
amateur singer, even in a short length of time to become a fine artist. 

MUSIC, A SCIENCE AND AN ART—John Redfield (Alfred A. Knopf) $5.00. The 
author believes that sound is the great laboratory agent of the coming generation. 
Interesting for composers, conductors, singers, players of any instrument, in fact 
anyone interested in the Physics of Music. 

SCIENCE AND MUSIC—Sir James Jeans (The MacMillan Co.) $2.75. A great astron- 
omer turns his attention to the subject of music as a science, the book providing 
its information in non-technical terms. 

COMPOSERS OF AMERICA—Claire Reis (The MacMillan Co.) $2.75. The book con- 
tains biographical sketches of two hundred serious American composers, answer- 
ing such questions as ‘“‘What has been America’s contribution to serious music?’’, 
and “Who are the oustanding men and women in music which is distinctively 
American?” 

VIEWS AND INTERVIEWS—Irving Schwerke (Elkan-Vogel) $2.00. A collection of 
criticisms, reviews, and discussions about music in general, interestingly written 
by the European Music Critic of the Musical Courier. 

CONTRIBUTIONS TO THE ART OF MUSIC IN AMERICA BY THE MUSIC INDUS- 
TRIES OF BOSTON—Christine Ayars (H. W. Wilson Co.) $5.75. The book is 
unique in its field, discussing music publishing, instrument making, and collecting 
of ancient instruments. 

COMPOSERS OF YESTERDAY—David Ewen (H. W. Wilson) $4.50. This is a bio- 
ere and critical de to the most important composers of the past contain- 


241 biographies and 212 portraits. 
COMPOSERS OF TODAY—David Ewen (H. W. Wilson Co.) $4.50. Extremely inter- 
esting to intelligent music lovers, students of modern music, and radio listeners 


it contains 200 biographies and 200 portraits. 


THE MINISTRY OF MUSIC—Mina Halway Caswell (Southworth, Anthoensen Press) 
.50. The life of William Rogers Chapman whose record is unparalled in musical 
history. A truly great career chronicled in a masterful manner. 
and layman alike will enjoy this excellent biography. 
AN INTRODUCTION TO MUSIC—Martin Bernstein. pp. 396. Prentice-Hall, Inc. $3.00. 
ong the many new books on the history and appreciation of music this book 
is highly exceptional. The author has arranged chapters so that the book is 
almost equally adaptable to the history or appreciation class. His biographical 
comments have a freshness and vitality which lift the text above the common- 
place and greatly stimulate the reader. Erudition has not been neglected for the 
sake of simplicity, but the book is still delightful rea . A survey of the 
instruments and their uses, bio a data and —— of typical compositions 
are supplemented with useful ces. This text sho’ find wey acceptance in 
colleges and high school both for library and class use.—H. E. M. 


ESSAYS IN MUSICAL ANALYSIS—Donald Tovey. pp. 256. Oxford Press. $4.00. Here 
is a stimulating book for conductors and lovers of choral music. Ranging from 
the madrigals and motets of Weelkes and Pal to Holst’s “The Hymn of 
Jesus,” the author gives quite personal but pertinent musical analysis and criti- 
cism of more than a score of the great choral works. Professor Zoyer writes 
with the authority of the conductor and producer. His comment is of the 
saving salt of humor and a certain shrewdness which is the opposite to hero 
worship. This is a book to keep near one’s radio at festival seasons.—H. E. M. 


September-October, 1938 


The musician 


EDWARD ELGAR—Mrs. Richard Powell. pp. 97. Oxford Press. $3.00. A very per- 
sonal account of intimacies relating to the friendships and family life of the 
distinguished composer. Caviar to such as think of all artists as guinea pigs 
whose lives should be scrutinized for every evidence of peculiarities of geni 
as well as date and place attached to artistic production.—H. E. M. 

(1) LATER WORKS OF R. VAUGHN WILLIAMS; (2) DRAMATIC WORKS OF R. 
VAUGHN WILLIAMS. Oxford Press. 75c each. Two volumes by Frank Howes 
giving neat analysis and friendly comment on the larger and later works of 
Williams. The credo of this partisan of the folk song is well set forth. The 
analysis of chamber music pieces, concert pieces, and operas is such as to pre- 
pare one for understanding and enjoyment of these rarely heard compositions. 


—H. E.M 
OPERETTAS 


THE BEAVER TRAIL—Brown-Stoughton (C. C. Birchard). This is a Kit Carson 
operetta in two acts; requires fourteen characters. The characters, with the 
exception of Kit Carson and Chico, the Apache Chief, are fictionaal as are all 
episodes. 

WIND OF THE WEST—Vandevere-Stoughon (C. C. Birchard). This is a cantata for 
three voices, first and second soprano and alto. Choruses include Invocation to 
the West Wind, Wind Across the Mission Bells, Wind From the Sea, and others. 


ANTHEMS 


LET YOUR LIGHT SO SHINE—C. H. H. Booth (Wm. A. Pond and Co.) An Offertory 
Anthem with solo for medium voices; not too difficult for average choir, and yet 
a forceful anthem. q 

GLORY BE TO THEE, O LORD—C. H. H. Booth. (Wm. A. Pond and Co. A shor 
anthem arranged from Alfred R. Gaul’s “Ruth.” Most of the work done by solo 
voice, the chorus singing in unison except in closing measures. 

GLAD THE EASTER MORN—Harry Rowe Shelley. (Wm. A. Pond and Co.) A 
tuneful yet not too difficult anthem for Easter, with opportunity for soprano solo 
and soprano and alto duet. Good for Junior Choir. 

MY REDEEMER LIVES—J. Haydn Waud. (Wm. A. Pond and Co.) Anthem for 
Easter with soprano and alto solo at beginning and the chorus building into a 
climax for the ending. 

GLORIOUS THINGS OF THEE ARE SPOKEN—Rolland Diggle. 
Co.) A short, easy anthem, with solo in middle sections. 

O LOVE THAT WILL NOT LET ME GO—Roland Diggle. (Wm. A. Pond and Co.) 
An easy and melodious anthem with tenor solo, and soprano and alto duet. 


SECULAR CHORUSES 


AN AWFUL FRIGHT—C. L. Abernathy. (Wm. A. Pond and Co.) 
of the sea for Male Chorus. 

BELLS ACROSS THE SNOW—wWalter Stevenson. (Wm. A. Pond and Co.) A lovely 
part song for mixed voices. Not too difficult, with tuneful melodic line. 


BAND AND ORCHESTRA 

SYMPHONETTE ORCHESTRA FOLIO, arr. by E. Delamater.—(Rubank, Inc.) Con- 
tains classical, symphonic, and concert compositions, arranged in modern effective 
form. Among the contents are “Triumphal March,” from Aida, Medley of Songs 
of Yesterday, Moderato from Military Symphony from Haydn, and many others. 

OUR FIRST BAND BOOK—Ed Chennette. (Rubank, Inc.) Beginner folio for large 
or small band, containing the basic principles of band playing. 

RUBANK GROUP METHOD—R. L. Moehlmann. (Rubank, Inc.) Group Method 
for Orchestra and Band instruments containing the continued development of 
technical problems for all oups combined, _— ensemble material leuding 
directly to first grade orchestra music. Book II. 


SONGS (SECULAR) 
YOU’LL NEVER KNOW—Lester W. Van Zant. (Clayton F. Summy Co.) 
tuneful song for medium voices. 


WOOD SONG—Beatrice Scott. (Clayton F. Summy Co.) A beautiful setting to poem 
by Sara Teasdale. A short song, yet expressing a lovely thought. 


. 


(Wm. A. Pond and 


A humorous song 


A lovely, 





THAT’S ALL THAT MATTERS TONIGHT—Adams. (Clappell and Co.) A song 
written in the modern style, containing two verses and refrain. 
. 
Supervisors Teachers 


THE MASTER KEY 
Pitch Instruments 





PAT. MAY 19. 1925 
APR. 17. 1931 


ARE LEADING 


? 





WHY—? 


. All reeds are sounded by the Single Blow Sys- 
tem. One does not inhale Dust and Dirt. To you this is most ——— 
= notes are arranged in Rotation following one another in Chromatic 
order. 

3. Clear and Accurate in Tone quality. 
4 — in Design, in Appearance 
men 


~ 


truments are of most unusual refine- 


FOR VOCAL USE 


Chromatic—Full Scale 13 Keys. Diatonic—Natural Scale of 8 Keys. 
Ask your dealer for Master Key Instruments. 


Manufactured by 


WM. KRATT COMPANY 


26 REDMOND STREET NEW BRUNSWICK, N. J. 
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ABILENE 
DEATON, Lola Gibson—Soprano—Head 
— Dept., Hardin-Simmons Univer- 


LASLEY, Nancy Craig—Teacher of Piano 
and Violin, McMurray College and 226 
Grape St., Abilene. 


AMARILLO 
GLENN, Gladys M.—Director Musical 
Arts Conservatory, Amarillo. 


ARLINGTON 

ADAMS, Eugene N.—Violin and Theory 

—North Texas Agricultural College, Ar- 
lington. 

CURTIS, Russel—Piano and _ Theory, 
ington. 

RRETT, Clyde J., Baritone—Chairman 
of Fine Arts, North Texas Agricultural 
College. 

GARRETT, Dorothy—Piano and Theory 
500 South Cooper Ave., Arlington. 

IRONS, Col. Earl D.—Head Band Dept., 
and Director N.T.A.C. Cadet Band of 
100 pieces, North Texas Agricultural 
College, Arlington. 

JONES, Christine—Soprano—Teacher of 
Singing and Theory, North Texas Agri- 
cultural College. 

PATTERSON, Agatha Hickman—Organ— 
North Texas Agricultural College, Ar- 
lington. 


Pines Texas Agricultural College, Ar- 


AUSTIN 

GILEWICZ, Walter, Mus. Doc.—Studio 
No. 2806 Nueces Street—Monday only. 
Telephone 3678. 

LUPER, Albert T.—Head of Violin Dept. 
—— of Fine Arts, University of 
exa’ 

=— Dr. Lota—Texas School of Fine 


WRAY, J. Campbell—Teacher of Singing, 
Texas School of Fine Arts, Director 
First Baptist Choir, Austin. 


BELTON 
GILEWICZ, Walter, Mus. Doc.—Director 
Fine Arts Conservatory of Mary Har- 
din-Baylor College, Belton, Texas. 


CORPUS CHRISTI 
BURGER, Joseph — B. M. — Baritone, 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Episco- 
pal, 607 S. Carancahua, Corpus Christi. 


DALLAS 
BECKER, Mary—Violinist-Pianist—Head 
of Violin Department the Hockaday 
Junior College, Dallas; First Violinist 
Dallas Symphony. 
CAHOON, Helen Fouts—Teacher of Sing- 


ing. 

CROCKER, Dorothy Brin—Theory and 
Piano, Weisemann School of Music, 
5100 Ross Ave., Dallas. 

COUNCIL, E. G., “The Music Man,” 1401 
Elm Street.—Sheet Music. 

DNEPROV, Ivan—Tenor—Director Hock- 
adav Institute of Fine Arts. 

DOWNING, William B.—Baritone Teach- 
er of Voice, 1101 Elm St., Dallas. 

GOLDEN—Mrs. J. Roscoe—Teacher of 

Voice, Southern Methodist University; 

Director Highland Park Methodist 

Church Choir; Soloist, Temple Eman- 

uel, Dallas, 5-0709. 

PHIPPEN, Mrs. Laud German—Piano— 
3508 Potomac Ave., Dallas. Phone 5- 
7249. Normal Classes: Revised Dunning 
System including advanced _ grades; 
Creative Music. 

POTEET, Dora — Organ Department 

Southern Methodist University; Organ- 

ist and Choir Director, First Methodist 

Episcopal Church; Organist, Scottish 

Rite Cathedral, Dallas. 

WIESEMANN, Carl--Piano and Organ— 

Director Schubert Choral Club, Organ- 

ist and Choirmaster St. Matthews’ 

Cathedral, member Music Faculty 

— College for Women, Denton, 5100 

ss Ave., Dallas. 

SWITZER. Miss Grace—Affiliated Teacher 

and Normal Instructor of the “Oxford 

Extension School of Piano Playing.” 

1001 N. Windomere, Dallas, 6-6932. 

HOMPSON MORRISS—Piano and Or- 

gan Organist Ed C. Smith and Bro. 
ortuary, Assistant St. Matthews’ 

Cathedral; arranger-accompanist, Bel 

Canto Quartet—5018 San Jacinto, Dal- 

las, 3-4226. 

TODD, Harold Hart—Professor of Piano, 

eo Composition, Southern Metho- 
dist niversity, Dallas 

VAN KATWIJK, Paul—Dean of School of 
Music, Southern Methodist University, 

allas 

WILLIAMS, Phili~, Violinist, Professor 
of Violin, Southern Methodist Univer- 
sity; Concertmaster, Dallas Symphony. 

DENTON 

JONES, William E.—Director of Music, 

Texas College for Women, Denton. 

















WALTERS, W. G., Head Violin Dept. 
Texas State College for Women. 


FORT WORTH 
ACERS, Victor B—New England Cons. 
’24—-Teacher of Voice, Breath Control 
Solfeggio — 7th and Houston, Fort 


Worth. 

BRINGHAM Music Studio—400!2 Main 
St., Fort Worth. Phone 2-2452. John 
Brigham, Tenor. Affiliated with Texas 
Christian University. 

BARCUS, Allie E.—Normal classes in 
‘Dunning Course” and in “The Crea- 
tive Course” of Music Studio. 1005 
College Ave., Fort Worth. 

FAGUY-COTE — Baritone — Head Vocal 
Dept.; Fort Worth Conservatory; Di- 
rector Euterpan Club Chorus, Music 
Study Club Chorus, Business and Pro- 
fessional Women’s Chorsus; Concert 
Singer;; affiliated with Texas Christian 
University. 

KILANDER, Katherine—Graduate Juil- 
liard Graduate School, Studying Piano 
with Josef Lhevinne. Head of Piano 
Department, Texas Wesleyan Colle <e, 
Fort Worth, Texas. 

LOSH INSTITUTE of Music and Expre;- 
aon. bmn Home Bldg., Fort Worth, 


Tex 

LINDSAY, Ellen Jane—Soprano-Teacher, 
Head of Voice Dept., Texas Wesleyan 
College, Fort Worth, 2226 Washington 
Avenue. 

McNELLEY, Mr. and Mrs. Edwin--— 
Teachers Sacred Music—Southweste:n 
Baptist Theological Seminary, Fit 
Worth, Texas. 

MILLER, C. C.,—Piano Dealer—519-:2 
Throckmorton St., Fort Worth, Texas. 

MORRIS, Brooks— Teacher of Vioiin, 
Conductor Fort Worth Symphony Or- 





chestra, Studio 1100 Lipscomb, 3-1762; 
Home address, 1614 Sunset, Fort Worth. 

NEELY, Mrs. Roger C.—Soprano?Teach- 
er, 2736 Carter Ave., Fort Worth, Tex- 
as. 5-2772. 

ORUM, Dot Echols—Teacher of Piano, 
1512 Fairmount, Dunning System, Fort 
Worth, Texas. 

PRO ARTE STRING QUARTET—Mari:ts 
Thor, first violin; George Orum, second 
violin; E. Clyde ‘Whitlock, Viola; Sam- 
uel Ziegler, violincello. Chamber Mu- 
sic Recitalsk— Mrs. George Connor, 

Manager, 321 Conner Ave, Fort Worth. 

SAMMIS, Clyde—Director of Fine Arts 
Department, Texas Christian Univer- 
sity; Violinist-Teacher-Conductor. 

THOR, Marius—Concert Violinist Texas 
Wesleyan College, First Violinist Pro 
Arte String Quartet Ensemble-Play- 
inz. Theory, Conducting. 

TILLETT, Jeannette — Pianist - Teacher, 
President Fort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde—Violinist-Teach- 
er; Vice President Fort Worth Con- 
servatory; Concertmaster Fort Worth 
Symphony Orchestra; Music Critic, 
Fort Worth Star-Telegram. 

GEORGETOWN 

MEYER, Henry E.—Dean of Music South- 
western University—Piano, Organ and 
Voice. Georgetown. 

HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

HORACE, Clark—Pianist, Teacher, Milby 
Hotel, Houston, Texas. 

MORGAN, Katherine B.— Teacher of 
Piano and Organ—Lectures on Wag- 
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WHO'S WHO In Southwestern Music| 














(Mrs.) AUGUSTA DOAN FREEMAN 
Composer of 


“DOWN QUINTANA WAY” 
Published by C. C. Birchard, Boston 


Mrs. Freeman, who now lives in Dallas, gives us the following biographi- 


cal information concerning herself: 


“My ancestry is: French-English-New Jersey on my mother’s side. 
Welsh-German Massachusetts-Pensylvania Dutch on my father’s side. Both 
sides were United Empire Loyalists settling in Upper Canada in the early 


part of the 19th century. 


“Have lived in Texas long enough to be a dyed-in-the-wool Texan. 
Have worked at the newspaper game; have taught school; been a house- 
wife; also a Government clerk; dabbled a little in writing, lyrics particu- 
larly, and have always wanted to write songs, not classical numbers or 


jazzy pieces, but singable songs.” 


ner, Shakespeare, Browning, The Bible 
and Music, Psychology of Music, ete.— 
= eee Blvd., Houston. Lehigh 


MORRIS, Mrs. R. C.—Teacher of Piano 
and Voice. 3810 San Jacinto, Hous- 
ton, Phone Handley 6187. 

LAMESA 

KING, Conway E.—Teacher of Military 
Band Instruments; formerly director 
343rd. F. A. Band, 90th Div. A.E.F.; 
High School Band, Lamesa, Phone 86. 

PLAINVIEW 

WOODS, Guy—Director Music, High 

School, Plainview, Texas. Teacher of 

Piano, Organ and Theory. 


SAN ANTONIO 

FOX, Oscar J.—Song Writer—In program 
of his Concert, Radio, Cowboy and 
Texas Pioneer Songs. For terms ad- 
dress Oscar J. Fox, 132 Harrison Ave., 
San Antonio, Texas. 

GRIFFIN, David—Teacher of Singing, 
Director of Choral Club, Our Lady of 
the Lake College, Director San Antonio 
Civic Opera. 478 East French Place, 
San Antonio. 

POWERS, Volina — Mezzo-Soprano — 
Teacher of Singing—Studio 4 Security 
Bldg., Travis and Broadway. 

STAFFELL, Tekla—Pianist-Teacher, 302 
Cedar Street, San Antonio, Texas 


STEPHENSVILLE 

FROH, Charles Wesley—Professor of Fine 
Arts. Head Dept. of Music, John Tar- 
a Avricultural College, Stephens- 
vi 

HUNEWELL, D. G.—Head of Band Dept. 
and Director Military Band and Col- 
lege Orchestra, John Tarleton Agri- 
cultural Collese, Stephensville. 


SAN ANGELO 

RHODES, J. Clark—Director of Music 
Department and Professor of Piano 
and Voice, San Angelo Junior College 
Director of Vocal Music, San Angelo 
High School. 

WACO 

GROVE, Roxy Harriett, A. M. B. Mus., 

Teacher of Piano, Chairman School of 
Music, Baylor University, Waco. 

HENSLER, Bernice—B. Mus., M. A.— 
Teacher Music Theory, Composition and 
Music History, Baylor University School 
of Music, Waco. 

HOPKINS, Robert—Baritone, Professor of 
Voice, Director of Choral Work, Bay- 
lor University School of Music, Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Bap- 
tist Church and Temple Rodef Sholem, 
Waco. 

WAXAHACHIE 

PIERCE—Alton Clay—Director School of 
Music, Trinity University. 

WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls. 
CHICAGO 

CHICAGO CONSERVATORY — Kimball 
Hall, Wabash and Jackson, Chicago, 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 East 
Van Buren St., Chicago, Rudolph Ganz, 
President. 

AMERICAN CONSERVATORY—Kimball 
Hall, Chicago, John R. Hattsteadt, 
President. 

KEEP, Charles H.—Teacher of Singing— 
Auditorium Bldg., Chicago. 

FERRON and KROEPLIN—Violin Deal- 
ear—Kimball Hall, Chicago. 

RIZZO, Andy — Piano-Accordion—Suite 
723 Kimball Hall, Chicago, Ill., Phone 
Webster 2826. 

BRITAIN, Radie—Composer—5225 Black- 
Stone Ave., Chicago, IIl. 

SUMMY’S, Sheet Music and Literature, 
321 So. Wabash Ave., Chicago. 

GEORGE, Anna E.—Composer—1001 No. 
Dearborn, Chicago. 

LOS ANGELES 

BROWN, Eva—Teacher of Singing—3475 
West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L. — Concert 
Management — 8874 Sunset Boulevard, 
Hollywood. 

SAMOILOFF, Lazar—Teacher of Singers. 
—610 South Van Ness Ave., L » 


W YORK 

ALLISON, ir President National Guild 
Piano Teachers, Inc., 745 Riverside 
Drive, New York. 

BLATHERWICK, Barbara — Colorature 
Soprano, Recital—Opera, Pupils Ac- 
cepted, Italian Bel Canto, Founded on 
Principles of Manuel Garcia.—43 Fifth 
Ave., A York, Gramercy 5-6392. 


SALT LAKE CITY 
ASPER, Frank—Organist, Salt Lake City 
Tabernacle, Salt Lake City, Utah— 
Available for recitals and edications. 








